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Xyno:xHiil mpocrip B onoBinanHi “Ilaginasa 0yaunky Amepis” Earapa Ilo

Enrap Ilo, amepukaHChKHI NMHCHbMEHHUK TOOM pPOMAHTU3MY, BBAXKAETHCS
OJIHHMM 13 3a4MHATEIIB KOPOTKOTO OMOBIJIaHHS (HOBEJIM) 1 3aCHOBHUKOM JICTCKTHUBY,
nepy SKOTo HajlekaTh Taki onoBimaHHs sk: “Ilaminas Oyaunky Armepis” (1839),
“IlpoBains 1 masTHUK (1842), “Yopuuit kit (1843), “Cepue Bukazano” (1843),
“BouBcTtBo Ha Byiauimi Mopr” (1841), “Taemuuinss Mapi Poxe” (1842),
“Bukpanenuii nuct’ (1844) ta iH. Mureub NpOXKUB CKIATHE MKUTTS, MOBHE
IpamMaTU3My Ta KOHTPACTIB, TOMY 1 WOro Mpo3a XapaKTepU3YeThCA TIMOOKUM
ncuxosorismMmoMm.  JlitepaTypo3HaBll  HEOAHOPA30BO  TOPKAIUCA  XYJOKHbBOI
cnaaumuu E. Tlo (®. JocroeBcbkuii, B. bprocos, 10. KoBanwos, P. I'pizBonba, 111.
boanep, K. benbmont, b. MeTpto3, b. ['lIeHCOH Ta 1H.): y LEHTpl iXHBOI yBaru
ONMMHSUIMCS TPOOJEMH >KaHpy, CTHJIKO, MOTHUBHOI Oprasizaiii TBOpIB, MpOTE
I'PYHTOBHOI'O aHajli3y XpOHOTOMIB Ha Matepiani HoBen E. [1o He Oyno 3aiiicHeHO Yy
Cy4acCHOMY JIITEPAaTypO3HABCTBI. MeETOI0 HAIIOro AOCIHIKEHHS € TPYHTOBHUU
aHa3 XyJAO0XHBOTO TPOCTOPY Ha Mmatepiami omnoBimanHs “Ilaginus OyauHKY
AmepiB” Enrapa Ilo, 30kpeMa BHOKpEMJICHHS HOro THIMIB Ta OKPECIECHHS
IHUBITyaJIbHUX JIOKYCIB, 110 JO3BOJISITH OKPECIUTH OCOOJMBOCTI 4aCOMPOCTOPY
TBODY.

OmHuM 3 KIIACHYHMX 3pasKiB IcuxojoriyHoro omoBimanHs Enxrapa Ilo
npuitHaTo BBaxatu “Ilaginus OynuHky AmiepiB” — ¢GaHTaCTUYHY OIMOBIIb PO
OCTaHHIM BI3UT OMOBIJAa4a B CTAPOBUHHUUA MAETOK CBOTO MPUATENS, MPO JUBHY
xBopoOy neal Manenin, npo mie OUIBII AMBHY IICHUXIYHY XBOpoOy Poxepika
Amepa, mpo TAEMHHUYICTh BHYTPIIIHBOTO 3B'SI3KY MDK OpaTtoM 1 CecTpor Ta
TAEMHUYOTO 3B'SI3Ky MK OyIMHKOM 1 HOr0 MEIIKaHISIMU, TpO TepeavacHi
MIOXOPOHHU, PO CMEPTh Oparta 1 CeCTpH 1, HAPEIITI, NPO NaAiHHSA OyAUHKY AIIepiB
B MTOXMYp1 BOJM 03€pa 1 Mpo BTEUy OMNOBIAaYa, SKUHA JeAb BPSITYBABCS B MOMEHT
karactpopu. Yci mi mofli BIAOYBAIOTBCA y OCOOJMBOMY YacOMpOCTOpPl, KU
noTpedye TIyMadeHHs.

VY cydacHOMy JITEpaTypO3HaBCTBI MOHSATTS “XPOHOTOI JOCTAaTHBLO IIIE€ HE
nociimkeHe. Yac 1 mpocTip BU3HAYAIOTHCA 000K HAMMCAaHHS TBOPY M TOB’S -
3YIOThCSl 3 TIEBHUMH MOTHBAaMH. XPOHOTOII BiJIiIrpa€ 3HA4YHY POJb y BHU3HAYCHHI
XKaHpPy TBOPY, OCKUIBKH BUCTYHA€E K (POPMOYTBOPIOIOYMI YMHHUK, 1110 OKPECIIOE
ME3K1 XyJ0KHBOTO CBITY [1, c. 49].

XyA0KHIA TPOCTIp PO3NOJAUIAETECA Ha TNOOYTOBUM 1 (DaHTaCTUYHUH,
3amkHeHul 1 Binkputuid (FO. Jlotman), 3eMHuU# 1 KOCMIYHUH, pealbHUM 1 BUraja-
HUM, Onu3bkuil 1 Bigganenuit (B. Xanuzes) [4, c. 247], Moaentor0uu “pi3Hi 3B’ A3KU
KapTUHU CBIiTy: Y4acOBi, COMiajbHi, €TUYHI Ta iH.” [2, ¢. 414], xapaKkTepu3yeThcs
HernepepBHICTIO Ta B3aemoszanexHicTio (FO. Jlorman). I[IpoctopoBi mapu Mix



co000 TOEHAHI CHOKETHOIO Ta KOMITO3UIIIMHOK OpraHi3alli€ld0 TBOPY, XYAO0XKHIM
3aJ[yMOM MUTIIS, CHCTEMOIO MOTHBIB 1 00pa3iB [1, ¢. 50].

BaxxnuBumu y xynoxHid ctpykrypi TBopy HoBen E. Ilo € kareropii yacy 1
IIPOCTOPY, OCKUIBKM BOHM BH3HAYalOTh >KaHPOBHMM 3MICT TBOpPY. Y OIOBiJaHHI
“Ilaninaa Oynunaky AmepiB” E. Ilo 300paxkye XymokHii mMpoCTip 3aMKHEHUM 1
oOMeXeHHM, JII0JIMHA B HhOMY BiJIpi3aHa BiJ CBITY, 1, sSIK HACIIJOK, BOHa cama 1 i
CBIIOMICTh CTalOTh O0'€KTOM MHJIBLHOTO aHami3dy. Came CBiIOMICTh BH3HAYa€
€K3UCTEHIIII0 0COOUCTOCTI, TOOTO Te, K BOHa cebe O6aunuTh y couiymi. ['epoit He
MOKE MPHUCTOCYBAaTUCA 10 HABKOJUIIHHOTO CEPEAOBHINA, camMe HOro iCHyBaHHS
npoaykye karactpody Ta (izuuHy 3arubenib. 3 caMOro IMOYaTKy TBOPY aBTOP
BBOJIUTH HAac y arMoc(epy MiCTUKU. BiH BBOIUTH YMTaua y MOXMypy armocdepy
TBOPY Ta 3HAHOMHUTH YKMTaya i3 XUMEpHHUM oOpa3zom OyaumHKy: “During the whole
of a dull, dark, and soundless day in the autumn of the year, when the clouds hung
oppressively low in the heavens, | had been passing alone, on horseback, through a
singularly dreary tract of country...” [3, c. 55].

PosnoBige BegeThes BiJ 0€3IMEHHOTrO OMOBIaya, SKUW OTpUMAaB JIMCTA Bij
CBOTO Apyra nutuHcTBa Ponepika Amepa, Mo CTpakIae ICUXIYHUM 3aXBOPIO-
BaHHSM 1 MOYYBAETHCS TNIMOOKO caMOTHIM. Yutau 6auuTth mepes; co0oro neisax, y
SKOMY BMIIIIEHO aBTOpa-0IOBiiaya, 0 MEePENnoBIa€e PO CBOI MOYYTTS, BUKINKAHI
nobaueHuM. Ilepmie, no 60aunuTh aBTOp y MaeTKy AIEpiB, 1€ caM OyAMHOK, 110
BUKJIMKAB y OTOBIJa4ya BIAYYTTS MPUTHIUYECHHS Ta cyMy. BiH omucye 11e B repuiomy
a03armi, Kooy ropoputh: “..within view of the melancholy House of Usher. |
know not how it was but, with the first glimpse of the building, a sense of
insufferable gloom pervaded my spirit. | say insufferable; forthe feeling was
unrelieved by any of that half-pleasurable...” [3, c. 55].

XyA0KHIA TPOCTIP TOCTYNOBO 3BYXKYETHhCS, YHTa4 3aHYPIOETHCS B
HECKIHUEHHHI KOJO000Ir cTpaxy, SKUW IOCTae Mepell HUM: CyMHa 1 >KaxJuBa
atMoc(epa, sika MaHyBajla HaBKOJIO OyAMHKY AIIepiB HE 3ajlMllae 4YuTaya
Oaliy>kuM, a BUKJIMKAE Y HbOTO BITUYTTS] TPUBOTU. ABTOP HABMUCHO BIAETHCA 10
NEBHUX MOTHUBIB-CUMBOJIIB (T€MpsiBa, 3aHENaj TOLIO), L0 XapaKTEepPU3YIOThb
BHYTpimHIO atMocdepy Oymunuky: “l entered the Gothic archway of the hall ...
while the carvings of the ceilings, the somber tapestries of the walls, the ebon
blackness of the floors...” [3, c. 59]. bimbmr Toro, pyiiHyBaHHS Ma€TKy OIOBiIaY
3iCTaBIISIE 13 3aHEMaJOM POJAMHHM AIIEpiB, KOJU OMUCYE 3MIHM, IO CTAJIHCS 3
OynuukoMm 3 tuimHOM 4acy: “l scanned more narrowly the real aspect of the
building. Its principal features seemed to be that of excessive antiquity. The
discoloration of ages had been great...fungi overspread the whole exterior...no
portion of the masonry had fallen...a barely perceptible fissure...extending
from the roof of the building in front, made its way down the wall in zigzag
direction” [3, c. 58].

[TonsatTss OyauMHOK 1 pif MOB’si3aHi1 B OMOBiIaHHI. Bxke y camiii Ha3B1 TBOPY
“The Fall of the House of Usher” mictutbcst mMeradopuvHe 3HA4YCHHSA. TyT
Ma€ThCS Ha yBa3l He Julle maaiHHs OyAiBil, a i OyAMHKY SIK POJAMHHU AIIEpiB.
BbyanHok yocoOmnioe cTaH JIOJCHhKOI MCUXikW. TpiliMHA, HEXaill HaBiTh JeIb
MOMITHA, 1110 YTBOPHUJIACS Ha CTIHI POJIOBOTO 3aMKy AIIEpiB, 1 LBk, III0 TOKPUBAE



moro (acan, 11e TpoOsSBU HE KOCMETHUYHOI MPOOJIEMU, & CUMBOJ KIHIIS YCIET POJIMHU
AmepiB, ockinbku Pogepik 1 Manenin Oynu octannimu ii uneHamu. E. Ilo
CTBOPIOE 3B'SI30K MDK OyJIMHKOM Ta OJW3HIOKAMH, B TOM MOMEHT, KOJU BOHU
IOMUPAOTh, OyauHOK pyiHyeThest: “While | gazed, this fissure rapidly widened —
there came a fierce breath of the whirlwind — the entire orb of the satellite burst at
once upon my sight— my brain reeled as | saw the mighty walls rushing
asunder...” [3, c. 78].

E. ITo npencrapisitoun OyAUHOK SIK €IMHUM TTPOCTIP 1CTOPIi, XOTIB CTBOPUTHU
cnenudiuHy, MOXMypy Ta TeMHY aTMocdepy, NOBHY HECHOJIBAHKHU IS 4uTaya,
1100 IMiJT Yac YATAHHS YMTad MPOKUBAB KOKEH MOMEHT Ii€i ictopii. Lle mae iomy
nepeauyTTsl TOro, sIK 1ei Oy/IMHOK BIUIMBAaE€ Ha MEpCOHaxiB. byauHOk He nwiie
CTa€ MPOCTOPOBHUM JIOKYCOM, a i CcTae CUMBOJIOM HOTro BlacHUKa. Te, sik OyJuHOK
BUTJISIAA€ 3 yciMa Horo MeOJsMH Ta TpUKpacamMu, sIKI TaM ICHYBaju
JTECATWIITTAMU, CHMBOJI3y€E Jerpanaiiito Onm3HIOKIB Ponepika Ta Maneris.
Poauna AmiepiB uia y CBOEMY BJIACHOMY CBITI, 11O € A0COJIOTHO HECXOXHM Ha
TOM, 3 SKOro MoxoauTh omosimad. “He stated his intention to of preserving her
corpse for a fortnight... in one of the numerous vaults within the main walls
of the building.... The brother had been led to his resolution by consideration
of the unusual character of the malady of the deceased ... and the
remote and exposed situation of the burial ground of the family” [3, c. 69].

Otxe, B onoBimanni “Ilaminas Oyaunky AmepiB” E. Ilo okpecnioerbes
XYJIOXKHIM TPOCTIP, IO XapaKTEPU3Y€EThCS 3aMKHEHICTIO, OCKUIBKUA Tepoi, KOTpi
nepedyBarTh Y IIbOMY IIPOCTOPI, HE MOXKYTh BUHTH 32 MOT0 MEXI 1, IK HACTIJIOK,
3aHeMmanalTh 1 (I3UYHO 3HUKAIOTH 13 MPOCTOPOBOi IutonMHU. lleHTpansHUM
JIOKYCOM TIPOCTOPY CTa€ OyAMHOK, SIKUW CTa€ CMMBOJIOM 3aHemaay 1 Jerpamartii
yciel ponuan AtepiB. ABTOP BIA€ThCS J0 NMEBHUX MOTHBIB-CUMBOJIB (TeMpsBa,
CaMOTHICTh, CTpax), XapakTePHUX I XYIOKHBOTO IMPOCTOPY, BHKOPHUCTAHHSI
SAKUX CTa€ NMEePEABICHUKOM MOPaIbHOI 1 (P13UYHO1T KaTacTpodu.
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