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YAK 821.111
Cmapocmenxo T.M.
XapkiBcbKkuii HALLIOHAJIBHUI NMEJAroriYHUA YHiBepCUTET
imeni I'.C. CxoBopoaun
A®TI'AHICTAH SIK TEKCT Y POMAHAX X. XOCCEMHI
“A THOUSAND SPLENDID SUNS” TA M.M. KAH€ “THE FAR
PAVILIONS”

Y cmammi ananizyiomecsi napamempu Ageanicmany sax mexcmy na mamepiani
pomanie X. Xocceiini “A Thousand Splendid Suns” i M.M. Kaiic “The Far Pavillions”.
Cxapaxmepuzosano cmamyc eeoepagiunux 00 ’'ckmis,  apximekmyphux  cnopyo,
aHmMpoONoceHHULl nPoCcmip, MiCoKi peanii ma Ixuiil 3micm y KOHMEKCmi XYOO0JUCHIX mMEopie
080X pIi3HUX iCMOpuYHUX nepiodis, wo eioodpadicaroms J[pyey aneno-ageancevky GiiiHy
1878-1880 pp. ma A¢heancoxuii konghnixm 1979-1989 pp. i3 iioco nacniokamu. Bynuys 6
0060x meopax npuiimac na cebe XapaKkmepucmuxy JHcumenis, ki CeMaHmMuyHo 3HAYUMO
MAapKylome monoc, 00 AKoeo Haaedxcam. Ilepam muciumecsi sAK  mpaouyiinui,
cmamuynuii 10Kyc. Kabyn npeocmaeneno y pyci ma mpancghopmayii. Knouogorw y
POMAHAX € ONO3UYISL «CBIUY» - «UYAHCULLY», WO pedani3ycmvcst 3 NO3UYil HAYIOHANbHOT
ioenmuynocmi. Ilpu yvomy 300pasicenusi ageancekux micm SK mexkcmy y meopi
X. Xocceiini € 6invu ycxnaonenum. Texem Kadyny 00360715€¢ NUCbMEHHUKY NPeOCmAagumu
coyianvHy ma 2eHoepHy iepapxiro eepoig y cucmemi micokoco npocmopy. CemManmuyHo
EMKOI0 € XPOHOMONIYHA CimKa Micmd, wo 8i000padicac HU3KY DeNCUMHUX 3MiH ma
aneopummu nOJIMUYHOI pUMoOpUKu.

Knwuosi cnoea: xameeopii micma sk mexcmy, ageancokuil J0KYC, «C8itiy -
«uyolcuily, cmuxitinicme ma 0goicmicme, mpaucghopmayisi.

The article analyzes the parameters of Afghanistan as a text on the material of the
novels “A Thousand Splendid Suns” by Kh. Hosseini and “The Far Pavillions” by
MM. Kaye. The status of geographical objects, architectural structures, anthropogenic
space, urban realities and their content in the frame of fiction of two different historical
periods, reflecting the Second Anglo-Afghan War of 1878-1880 and the Afghan conflict
of 1979-1989 with its consequences, is being characterized. In both works the street
acquires the features of its inhabitants, who are semantically significant in the marking
of the topos they belong to. Herat is portrayed in the context of the traditional, static
locus, whereas Kabul is represented in its movement and transformation. The opposition
“own” — “alien”, which is realized from the standpoint of national identity, is a key one
in the novel. At the same time, the depiction of Afghan cities as a text in the work by
Kh. Hosseini tends to be more complicated. The text of Kabul allows the writer to present
the social and gender hierarchy of the characters in the system of urban space. The
chronotopic grid of the city is semantically relevant, reflecting a number of regime
changes and the algorithms of political rhetoric.

Key words: the categories of the city as a text, the Afghani locus, “own” —
“alien”, spontaneity and duality, transformation.

B cmamve ananusupyiomes napamempsl  Ageanucmana Kax mexkcma Ha
mamepuane pomanog X. Xoccetinu “A Thousand Splendid Suns” u M.M. Kaiie “The Far
Pavillions”. Oxapaxmepuszosan cmamyc ceocpaguueckux 00beKxmos, apxumexmypHuix
COOpyIcenUtll, AaHMpONO2eHHoe NPOCMPAHCMBO, 20POOCKUE Peanul U UX COOepICanue 8
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KOHMeEKCme XY0024CeCMBEeHHbIX NPOU36eOeHuil 08X pPA3HbIX UCMOPUHECKUX Nepuooos,
ompavicarowux Bmopylo  aneno-agpeanckyro  gotiny  1878-1880 . u  Adheanckuii
konghnukm 1979-1989 ce. ¢ eeco nocneocmeusmu. Yauya 6 000ux NpousseoeHusx
npunumaem Ha cebst XapaKkmepucmuxy Jicumesneti, KOmopvle CemManmuiyecku 3HAYUMO
MApKUpyom monoc, K KOmopomy OmHOCAmcst. 1epam muicaiumcest KaKk mpaouyuoHHbli,
cmamuyeckuti 1oxyc. Kaoyn npeocmasnen 6 ogusicenuu u mpancopmayuu. Knouegoii 6
DPOMAHAX AGNACMCA ONNO3UYUA «CEOUY - «YYHCOUy, KOMOPpAsk peaiusyemes ¢ nO3uyuu
nHayuouanenol uoenmuynocmu. Ilpu osmom usobpadcenue ageanckux 2opooos Kaxk
mexkcma 6 npousseoenuu X. Xoccetinu mvicnumest 6onee ycnosxcnennvim. Texem Kabyna
MO360J151em NUCamento npeocmasums COYUILHYIO U 2eHOEPHYIO Uepapxuio 2epoes 6
cucmeme 20poockoco npocmpancmed. CeManmuiecky emMKoll A61s1emcs XPOHOMONUYHA
cemka 2opooa, OMpPAsNCArWast Ps0 PEICUMHBIX USMEHEHUT] U aleOpUMMbl NOJUMUYECKOT
PUMOPUKU.

Knwuesvie cnosa: kamezopuu 2opooa kax mexcma, ageanckuti 10KyC, «C0U» -
«UYIUCOTLY, CMUXUUHOCIb U O8OLICMEEHHOCHIb, MPAHCHOPMAYUSL.

[Ipobmema TeKCTy MICTa Yy TBOPYOCTI NHMCHBMEHHHKIB TIPEACTABISAE COOOIO
CEMAHTUYHO €MKHU CTPYKTYPHHH €IIEMEHT TBOPIB, IO 3AJMIIAETHCS MaJOBHBUYECHUM Y
KOHTEKCTI CydacHOi MeToaoJorii. [TOHATTS «MICTO SK TEKCT) BUHUKAE TOJII, KOJH MICTO
Moxke Oytm «mpountanum» (M. nme Cepro). 3a E.B. IllepOakoBoro, sika 3aiimamacs
CHELIATBHIM AOCTIKeHHAM JIOHIOHY SK TEeKCTy y XyAo:xkHiM craamuHi Y. Tekkepes,
MICTO 13 CHCTEMOK) HOro CKJIAJAOBHUX 1 MCINKAHIAMHU SABJISE COOOI0 €IHICTH, IO MOIKE
CTBOPIOBATHCS 1 MPOYUTYBATHCA KOKHHUM 13 MEIIKAHIIB. BOHAa MICTHTH MPOCTOPOBI
JOKYCH, TOTIOHIMH, apXITEKTYPHI CHOPYIH, € TOTYKHHM XpaHuTeneM iHopmami 1
BKJIFOYA€E B C€0€ MICHKI TEKCTH KOKHOTO 13 ;KHUTEHIB» [2, ¢. 4]. 3rigHO 13 TOCIITHHUIIEIO,
«OCHOBHUMH KATETOPISIMH MICTA K TEKCTY € HOTO TeMH, 171ei, mpoOiieMu, peam3oBaHi 3a
JOTIOMOTOI0 CTPYKTYPHHX OJHMHHIL MicTa. JlogWHA BIOZKpUBAE MICTO T 4Yac
0e3mocepeHHOTO 3ITKHEHHS 3 HUM, a AJI1 MUChbMEHHUKA BOHO MOJKE OyTH CBOEPITHUM
BHYTPIIIHIM TOJIOCOM, INO CIIOHYKa€ 10 PO3AYyMIB, HOTO €JIEMEHTH MOXYTh
BUKOPHUCTOBYBATUCS I CTAHOBOi, NMCHXOJIOTIYHOI XAapaKTEPHCTUKH TIEPCOHAXKA, TOK
TEKCT MICTa 3aBKIW OUTbIIE CyMH WOro ckiaagoBux» [2, c. 4]. llpm 1pomy
E.B. IllepOakoBa po3pi3Hsi€ TMOHATTA «MICTO SK TEKCT» 1 «TEKCT MICTa», ¢ «MICTO K
TEKCT» Yy XYOOKHPOMY TBOPI MHCIUTBCS AK YTBOPEHHS, IO OXOIUTIOE 300pasKeHHS
PEaNbHOTO MICBKOTO TPOCTOPY, Yacy, HOr0 MENIKAHIIB y JIWHAMII €TOXH, KOJH
dbopMy€eThCs €IMHE comiaabHe, 1HPOPMAIIHHE Ta «KYIbTYPHE TIOJIE», TOMAL K «MICHKHH
TEKCT» SABIAE COOOI0 «CYKYITHICTH ABTOPCHKHAX PO3AYyMIB TPO MICTO, SKI MOXKYTh
(dbopMyBaTH CHCTEMY, & MOJKYTh ICHYBaTH OKPEMO, BIIOOPAKAIOYH aBTOPCHKE PO3YMIHHA
MiCTa 1 CyO'€KTHBHY 1HTEPHIPETAIII0O WOTO CEMAHTHKH. MIChKHH TEKCT Mae MO3aiduHy
CTPYKTYPY, 3arajibHy 1CTOPIIO TIEPEKa3iB 1 €UHY CHMBOJIKY, SKi CIYTYIOTh OCHOBHHUM
KOHTEKCTOM [2, ¢. 5].

Mera fAOCHDKEHHA — BHAUTATH Ta TPOAHANI3yBaTH OCHOBHI KaTeTopii
Adranicrany gk tekcty B pomaHax X. XoccerHi “A Thousand Splendid Suns” Ta
M.M. Kaite “The Far Pavilions”. BusHauutm 3HaY€HHS XYZOXKHBOTO (PEeHOMEHY
Adranicrany y TBOPUOCTI aBTOPIB.

TeopeTuunoro 0a3010 TOCHIKEHHS TOCTYTYBAJId TpAIll 3 aHam3y MICBKOTO
TEKCTy Ta moeTukd wmicta y mrteparypi (M.M. baxtin, P.bapt, lO. Kpictesa,
I0.M. Jlotman, M. ne Cepto, B.H. Tomopos, 3.I". Musir).

XynoxHl mapamerpu Adranicrany sk TekcTy y pomani X. Xoccelni “A Thousand
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Splendid Suns” (2007) mpeacrapiieHi Yepe3 300pakeHHS TBOX OCHOBHHX MicT — ['epary
ta Kabyny. Adrancekuii mokyc y TBOpuocTi X. XOCEHHI € 0a30BHM MICTOM [ii, TIO
MPOCTEKYEThCA Maike y Beix mparsgx muchMenanka (“The Kite Runner” (2003), “A
Thousand Splendid Suns” (2007), “And the Mountains Echoed” (2013)). Ocranniit
pomaHn “Sea Prayer” (2018) mpucBIYeHO CUPIACHKIA TEMI.

Cama nazBa pomany “A Thousand Splendid Suns” e amo3siero mo KaOymy,
ocmiBaHOTO y moemi mepcuacskoro noera X VII cropiuus Caida Tabpisi: “One could not
count the moons that shimmer on her roofs, // Or the thousand splendid suns that hide
behind her walls” [3, c¢. 192]. Opnak mis mnouywmHaeThes 13 [epary, Ak MicTa-
MPOTUCTABJICHHS CTOJIUIIl, IO MHCIHTHCA UY:KOPIAHOKO TIO BIIHOMIEHHIO 1O TOJOBHOI
repoini. ['epar MucnuTBCA B KynmbTypHO-icTOpHuHOMY (opmaTi: “Herat, the city where
Mariam was born, in 1959, had once been the cradle of Persian culture, the home of
writers, painters, and Sufis” [3, ¢. 4]; “the famous minarets”, “Herat’s orchards”, “i

1ts
fields of wheat” [c.5]. KonuenT kpacu xutta “the beauty of life” [3, ¢. 5], mo sxoi
Mepiam mparse JOIyYHTHCS, PETIPE3CHTYETHCS B paMKax MHpHOTO Adranicrany. [lpu
bOMY BEPTHKAND «BEPX)» - «HU3» PEAN3YEThCI Yepe3 MPOTHCTABIEHHS “‘kolba” — “rich
Jalil’s house”, a Takox omoszumiro “my little flower” — “you are clumsy little harami™ [3,
c. 4]. Imes nBoicTocTi, MacodHOCTI, acomiioBaHa 3 ['epaTom, mpocTeKyeThCA B 00paszax
Nanny, Jalil, Rasheed 3aco0amu ctumro ixHBOI KOMYyHIKAmii y BY3BKOMY KOJi Ta Ha
COLIATPHAX TEPEHAX.

KaOynm BBOOMTBCA Y KOHTEKCTI «dykoro»: “Mariam pictured herself in Kabul, a
big, strange, crowded city” [3, c.48]. MicTo mpexacTaBieHO y NMITOBaHHX (popmax,
peai30BaHUX OYIUHKOM, OOMEKEHHM BYJIHYHHM TPOCTOPOM, IO SKOTO «CTapImay
TOJIOBHA TEPOiHA HE MOXKE IMJIKOM JOJNYYHUTHCS, 3aMIIAI0YHCH CIOCTEpirayeM Yy
TAPaH/K1, TEBHOKO MIPOKO THM CAaMHUM 3aXHIIEHOIO B1J rojaeh micta: “It [burqa] was like
one-way window. Inside it, she was an observer, buffered from the scrutinizing eyes of
strangers. She no longer worried that people knew, with a single glance, all the shameful
secrets of her past” [3, c¢. 73]. Mepiam 1 ii ycBigOMJeHHA ceOe MPOTHUCTABIIEHE
«cydacHUM» kiHKaM, “modern women” [3, c. 70, 75], moasaM, SKi JKUBYTh y JOCTATKY 1
MaroTh 3MOTY BiABiAyBaTH KiHOTeaTp [3, c. 25-26], a takoxk “university-educated men
and women”. Tema “schooling” [3, c¢. 17-19], HemoCs:KHOI I TPOTArOHICTA, €
JEUTMOTHHOIO, 1 TIOBTOPIOETHCS y 3B A3KYy 13 IHIIUMHU TEpcoHakamu: ‘“Marriage can
wait, education cannot. < ...> And I also know that when this war is over, Afghanistan is
going to need you as much as its men, maybe even more. Because a society has no
chance of success if its women are uneducated, Laila. No chance” [3, c. 114].

Axmo mupHuit KaObyn «mpounTyeThCs y pecTopaHax, MaHCTEepHIX, Oazapax,
HIKUTBHOMY YH YHIBEPCHTETCHKOMY JKHTTI, KIHOTE€ATPaX, XaMaMi, CBOEPITHAX 3BYKax Ta
samaxax, 10 KaOyn mepiogy BOEHHHX KOH(IIKTIB € JUHAMIYHUM, MIHJIHBUM,
Herepea0aYyBaHUM, Y 4aCOBOMY BHMIp1 PO3JAIJICHMM Ha 30HHM maHyBaHHS (the Soviets,
the Americans, the Taliban, the Hazaras of Wahdat, the Pashtuns, the Tajiks, the Uzbeks,
the Mujahideen, etc.), y mpocTopoBoMy BuUMIpi — mycTuM 1 He3HaromuM: “Laila hardly
recognized anybody on the streets anymore. Hasina’s family had fled in May, off to
Tehran. Wajma and her clan had gone to Islamabad that same month. Giti’s parents and
her siblings left in June, shortly after Git1 was killed. Laila didn’t know where they had
gone — she heard a rumor that they headed for Mashad, in Iran” [3, c. 181]. KaOyn sk

KyIbTyPHHUH OCEPENOK 30KpeMa 1 AdraHicTaH B IUIOMY TpaHCHOPMYIOTBCS Ha “a
3

kenarab, a shit hole” [3, c. 212]. IIpocTip BIacHUX AOMIB 3MIHIOE TaOIp ODKEHINB: “a
refugee camp, a stark field with thousands of sheets of plastic strung to makeshift poles
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flapping in the cold, stinging wind” [3, c. 219]. CumBomika BITpY TOCHIIOE 00pa3
CITyCTOINEHOT0 MOKHHYTOTO MICTa, PO3IEPTOTO CHIIAMH BIMCHKOBHX yrpymoBanb: “Then
came the winds, cold, raw, ripping through the city. They tore off the last of the clinging
leaves, and left the trees looking ghostly against the muted brown hills. The season’s first
snowfall was light, the flakes no sooner fallen than melted. Then the roads froze, and
snow gathered in heaps on the rooftops, piled halfway up frost-caked windows. With
snow came the kites, one the rulers of Kabul’s winter skies, now timid trespassers in
territory claimed by streaking rockets and fighter jets” [3, c¢. 230]. Ilurara € Takox
THTEPTEKCTOM, BIACHIIKOIO 0 TOMIEpeHBOTO poMaHy XoccerHi “The Kite Runner”.

VY 1980 Kabyn crae mmaryrapMoM 3MIHH PEKHUMIB, TEPUTOPIEI0 3aUMHEHUX JTBEPEH:
“Seasons had come and gone; presidents in Kabul had been inaugurated and murdered;
an empire had been defeated; old wars had ended and new ones had broken out” [3, c.
256]; “In Kabul, particularly in western Kabul, fires raged, and black palls of smoke
mushroomed over snow-clad buildings. Embassies closed down. Schools collapsed. In
hospital waiting rooms, Rasheed said, the wounded were bleeding to death. In operating
rooms, limbs were being amputated without anesthesia” [3, ¢. 230]. I3 eckamariero
KOHQIIKTY y ciuHl 1994 TomoHIMIKA MiCTa, WOTO I1HTEP’EP Ta EKCTEP €p
XapaKTEPU3YIOTHCA 3a0PYAHEHICTIO TTPOAYKTAMH BIWHH, CEMa CMEPTI Ta CKPUBKEHOCTI
MPOCTEKYETHCA y OUTPIIOCTI IMEHHMKIB, MPHUCYTHIX y ommci micueBocti: “The streets
became littered with bodies, grass, and crumpled chunks of metal. There was looting,
murder, and, increasingly, rape, which was used to intimidate civilians and reward
militiamen” [3, ¢. 253]. 3Haku BIHHH TPOYUTYIOTHCS B apXITEKTypl MicTa, (hOPMYIOYH
HOBUH ypOanictuuamii (poH: “Homes that lay in roofless ruins of brick and jagged stone,
gouged buildings with fallen beams poking through the holes, the charred, mangled husks
of cars, unpended, sometimes stacked on top of each other, walls pocked by holes of
every conceivable caliber, shattered glass everywhere” [3, ¢. 258]. I3 3miHOIO pexumy
3MIHIOETBCS HOMIHAIA camoi kpainm: “Since the Mujahideen takeover in April 1992,
Afghanistan’s name had been changed to the Islamic State of Afghanistan™ [3, ¢. 259].
Tpancdopmaiis HOMIHaTHBHHX (opM Tiependadae 3MiIHY KOHTEHTY, OIO IIBHIKO
peam3yeTbcs HAa TEPEeHaX CycmiabHOTO KHTTA. “Mujahideen militiamen patrolled the
station and the curbside, barking curt orders here and there” [3, ¢. 259]; “The Supreme
Court under Rabbani was filled now with hardliner mullahs who did away with the
communist-era decrees that empowered women and instead passed rulings based on
Shari’a, strict Islamic laws that ordered women to cover, forbade their travel without a
male relative, punished adultery with stoning” [3, ¢. 260].

3BYKOBHH OPEOJT y TEKCTI € 3HAKOBUM: “<...> on the morning of September 27 to
the sounds of shouting and whistling, firecrackers and music <...>. “The Taliban are
here”. <...> They were a guerrilla force” [3, ¢. 273]. XynoxHui napamerpy Adranictany
AK TeKCTY pounTyeThes B 1HTEpPeiict micta: “The following day, Kabul was overrun by
trucks. In Khair khana, in Shar-e-Nau, in Karteh-Parwan, in Wazir Akhbar Khan and
Taimani, red Toyota trucks weaved through the streets. Armed, bearded men in black
turbans sat in their beds. From each truck, a loudspeaker blared announcements, first in
Farsi, then Pashto” [3, ¢. 277]; “They shut down the cinemas too. Cinema Park. Aryub.
Projection rooms were ransacked and reels of films set to fire” [3, ¢. 3]. ['emmepno
0OyMOBJIEHA BOPOKICTh PEKUMY BITOMBAETHCS Yy HAJaHHI COIiabHUX mocayr: “This
hospital no longer treats women”, the guard barked. <...> Mariam had heard the
announcement, in January of that year, that men and women would be seen in different
hospitals, that all female staff would be discharged from Kabul’s hospitals and sent to
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work in one central facility” [3, c. 285-286]. Kareropii 3anenamy peamsyroTbcs y 0131
HE JIWINE TOJIOBHHUX TE€POiB, a  MICBKOTO MeauuHOTO niepcoHany: “She found herself face-
to-face with a nurse, who was covered head to toe in a dirty gray burqa” [3, c. 287].
[TapameTpu MicTa cTar0Th HeOe3meuwHUMU JyTst kIHKH: “One day, a young Talib beat Laila
with a radio antenna. When he was done, he gave a final whack to the back of her neck
and said, “I see you again, I’ll beat you until your mother’s milk leaks out of your
bones”. <...> She lay on her stomach, feeling like a stupid, pitiable animal” [3, c. 321].
Tamban y pomMaHi acOLIIOETHCA HE JIMOIEC 13 HAB SI3yBAHHAM arpecHBHOI TOJEMIKH Ta
3BY’KEHHAM BJIACHOTO TPOCTOPY MEINKAHINB AQraHicTaHy, a H pyHHAINE0 KyIbTYyPHHUX
apredaxktiB: “Governments, historians, and archeologists from all over the globe had
written letters, pleaded with the Taliban not to demolish the two greatest historical
artifacts in Afghanistan. But the Taliban had gone ahead and detonated their explosives
inside the two-thousand-year-old Buddhas™ [3, c. 313].

OHOBIIEHE 3HAYECHHS JIOKYCYy 3a POKH KOH(pOHTAIi CTIHKO HAOyBae 3HAKY
«MIHYC» y XpOHOTOTITYHOMY (popmarti: “<...> in 1998 <...> All over the country, farmers
were leaving behind their parched lands, selling off their goods, roaming from village to
village looking for water. They moved to Pakistan or Iran. They settled in Kabul. But
water tables were low in the city too, and the shallow wells had dried up. The lines at the
deep wells were so long, Laila and Mariam would spend hours waiting their turn” [3, c.
293]. Takum 4YHHOM, POKH MIUTITAPUCTCHKUX KOH(IIKTIB BII3HAYEHO CTAIHM
aeMoTrpadIIHUM PyXOM.

Michkuit noOKyc, HAOyBarOUH MOCTIHHOTO 3BYKEHHS, Y (PIHATBHIN YaCTHHI POMaHy
CTa€ I «CTAPUIO» TOJIOBHOI TEPOiHI HE JUNIE TICUXOJOTIYHHUM OOMEKEHHSIM, a
pPEaTbHAM TIOPEMHHM 3aKTIOYEHHAM. |HTpY3WBHE BIIHOINEHHS 10 KIHKH 3aKOJOBAaHE Yy
TropeMmHoMy iHTepdeiici: “Mariam counted five working cells. They were unfurnished
rooms, with dirty peeling walls, and small windows that looked into the courtyard. <...>
The windows had no glass. There were no curtains either, which meant the Talib guards
who roamed the courtyard had an eyeful of the interior of the cells. Some of the women
complained that the guards smoked outside the window and leered in, with their inflamed
eyes and wolfish smiles, that they muttered indecent jokes to each other about them.
Because of this, most of the women wore burqas all day and lifted them only after
sundown” [3, c. 361-362]. 3po3ymMinEM CTa€ MAacCOBHHM €CKami3M JKIHOK y yMOBax
OKyTOBaHOTO MicTa: “the common offense of ‘running away from home’” [3, c. 363].

Y wmeHm gecTpykTHBHOMY (opmari mpeactaBieHo AdraHicTaH y Tpaii
M.M. Kaiie “The Far Pavilions”. [lpu oMy aoMiHye cema HemepeadadyyBaHOCTI, a
CIPUUHATTA KpaiHH mMoOyAoBaHe Ha KoOHTpactax: “It’s attractive enough in its way;
especially in spring when the almond trees are in bloom and the mountains all around still
while with snow. But the streets and bazaars are dirty and the houses tumble-down and
shoddy, and it wasn’t called the ‘Land of Cain’ for nothing! You get the feeling that
savagery is near the surface, and could break through at any moment like lava from a
dormant volcano and that the line drawn between good-will and bloody violence is
thinner there than anywhere else in the world” [4, c. 888]. [IpoBigHUME Mapkepamu
npocropy Kabymy € perpocmexitis 1 BOPOKICTh J0 «UYKOT0» HA «CBOIW» TEPUTOPII:
“they both live in the past and are hostile to change and to strangers, while the majority
of their citizens not only look like cut-throats, but can behave as such if they happen to
take a dislike to you” [4, c. 888]. Taka KOHIENINA € 3pO3YMIIO0, aK€ TOJIOBHUH TepoH
M. Kaite — dyxkak, 3aBOMOBHHUK, NPEACTABHUK DpPHUTAHCBKOI KOPOHHM, B TOM 4Yac K
xapakrepu X. XoceWHl HapokeHl y AdranicTani, € Horo yactuao. «Y 1879 pom
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aHTTChKa BIIaJa PO3B’A3alI0 BIHHY MPOTH AQraHiCTaHy, 1 aHTTIHCHKI BIHCHKA 3aHHAIN
kpainy. [lepen oOmMUYYsIM HAPOAHOTO TOBCTAHHS AHTMIA Oylla BHMYIICHAa BU3HATH
He3aleKHICTh AdraHicTaHy, TPH LHOMY BIATOPTHYBIIH y HBOTO TEPHUTOPIIO, IO
npuisirana g0 [aaii» [1, ¢. 97]. Obuasa pomMaHu HE TOTOXHI, PO3BEJEH] y Yaci. AKnio
yacosl pamku “The Far Pavilions” 1855 pik — kinenp XIX cropiuus, o “A Thousand
Splendid Suns” icHye Ha 3mami moi ermoxu: 1959 — 2003 pp.

CruxiifHICTP Ta ABOICTICTH Xapakrepy BimoOpaxeHa M. Kaite y ommci mromen
«Kainosoi 3emmi»: “They were looking out across tribal territory: the secret and jealously
guarded lands of men who recognized no law other than their own desires, and whose
forebears have for centuries swept down from these hills like wolf packs to rob and lay
waste the villages on the plains whenever the fancy took them: tribesmen who, though
titular subjects of the Amir, have always had to be paid to keep the peace and to hold the
passes against the enemies of Afghanistan — or, alternatively, bribed to let those enemies
through” [4, ¢. 927]. BuginsroTscsi OCHOBHI XyH0xKHI KaTteropii AdraHicTaHy — HACHIIISA
Ta MapKOBaHICTH KPoB '10: “the violent, blood-stained city of Kabul” [4, ¢. 1185]. IToxiOH1
XapPaKTEPUCTUKH KpPAiHU TMOSICHIOIOTH OPI€EHTOBAHICTh HA CHIIBHOTO TIPABUTEIS:
“Afghanistan is no country to be ruled by a child” [4, ¢. 1174].

Axmo X. XoccelHi, 300pakyl0un HU3KY araHCBKUX BIMCHKOBHX KOH(IKTIB, y
CBOEMY POMaHI OpPIEHTOBAHWH HAa «Cy4acHWW», MUpHHH KaOyn sk KOHCTAHTY A0 SKOi
MparHyTh TpoTaroHicTH, 1o repoi M. Kaiie po3ymitoTh HOT0 B KOHTEKCTI MOYATKOBO1
BUOYXOBOCTI Ta JBOICTOCTI SK TOCTIHHOTO alTOPHUTMYy KpaiHH y OyAb-AKuX
TemMnopanbHux xapakrtepuctukax. Jlock “fabulous city of Kabul” [4, c. 1024]
PO3YMIETBCA K KOHTPACTHE IOTIOBHEHHS, 3BOPOTHA CTOPOHA MEIANl JaHOTO JIOKYCY:
“The stalls in the bazaars of Kabul would be piled high with apples, grapes, corncobs,
walnuts and chillies” [4, ¢. 1066]; “The night was full of sounds <...> the scent of wood-
smoke and cooked food and the pungent smell of horses. <...> a woman’s voice singing
a song of Barbur’s day — ‘Drink wine in this hold of Kabul — send the cup around’... ” [4,
c. 1067]. IIpu mpomy, sk 1 pomani X. Xoccelni, M. Kaiie mpoBoauTh mapaneis «mpupoia
— Hactpoi»: “And the tempers would cool with the coming of the cooler days” [4, c.
1066]. Y KOHTEKCTI CE30HHOCTI y 000X HapaTHBaX aKIEHT 3POOJICHO HA BECHI 1 OCEHI Y
Kabymni [4, c. 1066]. ITigkpecneno minnmBicTh Kpaiam: “and the city and its surroundings
that she had once thought so friendly and beautiful had suddenly become sinister and
threatening” [4, ¢. 1030].

Takum YWHOM, BH3HAYECHHA XYJIOXKHIX TapaMmeTpiB AdraHicTaHy B TEKCTax
pomaniB M. Kaiie 1 X. XocceliHi Hanmpsamy mMoB’ A3aHe 13 300paKEHHAM TPhOX apraHChKUX
mict: Herat, Kabul, Barbur. fxkmo mma M. Kaite Adranicran — 1ie cratuka, TpaguiiiHAN
HE3MIHHHH XapakTep, NIo MPOYHUTYETHCA Y 3o6pa>1<eHH1 Horo J'IOKyClB 1O 11 X. XOCeHH1
BAKJIMBA TpaHCPOpPMALiss Y KOHTEKCTI MOJAEPHOCTI, oHOBIEeHOCTI. Toxx Adranicran sk
TekeT y X. XOCCelHi € OUThII YCKIaaAHEHUM. Tormoc pomMaHiB MPUOIH3HO €KBiBaJICHTHHMA
13 KoHeHTpaiiero noxid y KaOym. Cutyailisi € TOTOXKHOK 13 YaCOBHM PO3PHUBOM Y
cTopiuys — mepma 1 apyra adpranceki BiitHH. OCHOBHI CKIam0Bl AraHicTaHy K TEKCTY Y
pOMaHax — 1CTOPHUYHA, TICHXOJIOTIYHA, apXITEKTypHA, TEPHTOPIajbHA, AeMorpadiyHa 13
AKIIEHTOM Ha OTMO3MIIli «CBIW» - «uyxui». [Ipu oMy TecT MicTa, MO BKIOYAE B cede
TPAIHUINIO, 3MICTOBHO 3BEPHEHHH IO CHOTOJIEHHS, CY9aCHOCTI T€POiB POMaHIB.
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LEXICAL FEATURES OF ENGLISH TERMINOLOGY IN ORAL AND
MAXILLOFACIAL SURGERY

Y cmammi npoananizoeano nexcuxo-cemanmuyni 0cobausocmi  aueniicbKoi
mepminonozii @ cyomogi xipypeiunoi cmomamonoii. 3anpononosano rnacugikayiio 6
Medcax  O0CHioNCy8anoi  mepminocucmemu: mepMiny  AAMUHCLKO20 MA  ZPeybKo2o
NOX0O0JICeHHsl, MePMIHOI02IYHI CN080CNOJIYYEHHS, NPeOCmAasieHi 61acHe aHeailicoKumMu
NeKCUYHUMU OOUHUYSIMU, 2IOPUOHT mepMiHoenseMeHmul, Wo MICMsmMs HaANIBACUMITbOBAHY
AH2NO-TAMUHCLKY JeKCUKy. Pesynsmamu 0ocCniodcentss Modjcymes 0ymu 6UKOpUCmani 6
npoyeci po3pooKu MIYMAYHUX CIOSHUKIG MA HAGUAWILHUX Mamepianie Ons cmyoeHmis-
CMOMAMOo021e.

Knwuosi cnosa: xipypeiuna cmomamonoeis, 1eKcuko-cemManmuyti ocooiueocmi,
mepmin, mepminonociyne ci060CnOIYYeHHs.

The article analyzes the lexical and semantic features of the English terminology
in the sublanguage of oral and maxillofacial surgery. The authors suggested a
classification for the terminology under consideration: terms of Latin and Greek origin,
terminological phrases represented by proper English lexical units; hybrid term elements
containing the semi-assimilated English and Latin vocabulary. The results of the
research can be used in the process of developing etymological dictionaries and training
materials for dental students in order to foster their comprehension and correct usage of
English terminology.

Key words: surgical dentistry, lexical and semantic features, term, terminological
collocation.

B cmamve  npoananusuposanel  1eKCUKO-CeMANMUYecKue  0COOeHHOCMU
AHeUTUCKON — MepMUHonocuy 6  Xupypeudeckou — cmomamonouu.  Ilpeonoscena
KAACCUPuKayus 6 npeoenax ucciedyemol mepmuHoCucmemsl. mepmMutsl 1amuHcKo20 u
epeuecko20 NpoUCXodCOeHlst; MePMUHON02UYeCKUe C1060COYemMAanusl, NpeocmasieHtsle
COOCMBEHHO AHeNUUCKUMU JIeKCUYeCKUMU eOUHUYAMU; 2UOPUOHbIe MEePMUHODIeMENMbl,
cooeporcawgue  NOAYACCUMUTUPOSAHHYIO — AHSNO-IAMUHCKYIO — JeKCUKY.  Pe3yremanul
UCCNe008AHUSL MOZYM ObIMb UCNONL306AHbBI 8 NpoYyecce paspadomKu MoaKOSbIX C108apel
U Y4eOHbIX Mamepuanos Oist CHyO0eHmo8-CmoMamono2os.

Knwuesvie cnosa: xupypeuueckas cmomamonoeus, JAeKCUKO-CeManmuiecKue
0COOeHHOCUY, MEPMUH, MEePMUHOI0LUYECKOE CT080COYemaHue.

Oral surgery 1s one of the primary areas in dental science, and it is essential to
comprehend its terminological framework and background in English. This will enable
future medical and dental professionals to succeed in a foreign language clinical setting,
which renders this research relevant. In our previous studies, we focused on lexico-
semantic features of English dental terminology in the domains of odontogenesis and
endodontics [1; 2]. The aim of the present paper is to analyze the lexical and semantic
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