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Poszenanymo neobxionicms i 0oyinbHicmMb SUKOPUCIAHHA MBOPHUX 3A80AHb NiO
yac opeauizayii OUCMAHYIUHO20 HABYAHHA. Y GUCHOBKAX 3A3HAYEHO, U0
KpeamueHull 8UKIA0ay, KUl 30IUCHIOE MOBHY NIO2OMOBK) [HO3EMHUX CMYOeHmis,
nosumHeH nepebyeamu 6 NOCMIUHOMY HOWYKY e@heKmuBHUxX Memooux, sKi
00NOMOIHCYMb YPIZHOMAHIMHUMU T ONMUMI3Y8AMU HABYAILHUL NPOYeEC.
Knwuosi cnoea: oOucmanyiitne HAGYAHHA, IHO3EMHI CMYOeHmMU, MEOPHYL
3A80AHHSA, MEOUUHUI 3AK1A0 UUOT 0ceimu.
The necessity of using creative tasks in the modern organization of distance
learning is considered. The conclusions state that a creative teacher who provides
language training to foreign students should be in constant search of effective
methods that will help to enrich and optimize the learning process.
Key words: distance learning, foreign students, creative assignments, medical
university.

3MiHH, 3yMOBJCHI BCeCBITHbOIO maHaeMmiero COViD-19, BmmuHynu Ha
TpaJAMIIIITHUI POIIEC HABYAHHS W CTUMYJIIOBAJIM aKTUBHE BUKOPUCTAHHS OHJIAWH-
mwiatdopM. CbOrojgHi 3 YIEBHEHICTIO MOXKHAa KOHCTaTyBaTH (paKT ICHYBaHHS
HOBOTO MEPEKEBOTr0 IMOKOJIHHS 3100yBadiB OCBITH, ISl SIKMX MOOLIbHUMN
TenedoH, KOMI'IOTEp Ta I[HTepHET CTald NPUPOAHUMH U HEB1 €EMHUMH
eJIeMEHTaMH IXHbOT'O HaBYAJILHOTO IIPOCTOPY.

OpHi€ro 3 TroJIOBHUX MpoOJeM, 3 SKOK 3ITKHYJIHCS $IK CTYIEHTH, TaK 1
BHUKJIaJa4l B CydacHIM oprasizalii JUCTaHIIMHOTO HaBYaHHs, CTaB Opak >KHBOTO
cninkyBaHHs [3, c. 103]. OcHOBHE 3aBJIaHHs CTYA€HTa — 3aCBOEHHS 1 BIITBOPEHHS
0a3oBuX 3HaHb. JlogaTM KpeaTWBHUI CTPyMiHb Yy 1€ TpOIeC — O3HaKa
npodecionanizmy Bukinagadya [2; 4; 5]. IlepenaBanTa)keHU#l MIATOTOBKOIO 10
3aHSITh, MPOBEICHHSM 3aHATh 1 TEPEBIPKOIO 3aBlaHb, BiH 31€0LIBIIOTO0 HE

MPULILE Oarato yBaru TBOPYOMY aceKTy MeAaroriyHol AisSUTbHOCTI



B yMoBax auCTaHIIHHOTO HAaBYAHHS KIIOYOBUM JJISl CTY/ICHTIB-1HO3EMIIIB
MEPIIOro KypcCy, sIKi BUBYAIOTh MUCHUILIIHY «[HO3eMHa MOBa», CTa€ OBOJIOIHHSA
MOBHMMHU HaBHYKaMH. AJDKE camMe HEIOCTaTHIA piBeHb MPAKTUYHUX HABUYOK
TOBOPIHHS YacTO CHPUYUHSE TPYAHOIIl M Yac CHUIKyBaHHS. Y I[bOMY BHIIAJIKY
Ha 3aHATTAX JOIIJLHO BHKOPHUCTOBYBATH pPI3HOMAaHITHI BijeomaTepiaiu, SsKi
peNpe3eHTYIOTh TIEBHY KOMYHIKAQTHBHY CHUTyaIlilo, ¥ 1HII[IIOBaTH >KBaBe
obroBopeHHsa. OHNANH-IUCKYCis JOMOMarae CTyACHTaM HE JIMIIE OBOJIOJIBATH
BCiMa YOTHpPMa BHUJAaMU MOBJICHHEBOI MISUIBHOCTI, MEPEIOBCIM TOBOPIHHAM, a
BUKJIMKA€E IIKaBICTh IO CAMOCTIHHOTO PO3B’SI3aHHSI MPOOJIEMH, IO € CTUMYJIOM,
pYLIIHHOIO CHJIOK0 Tpolecy mi3HaHHA. lle ocoOmMBO  aKkTyanbHO — JIs
MapOKKaHCBhKOT ayJquTOpii, SIka CTAHOBUTH OUIBIIY YACTHHY HAOOpy CTYICHTIB-
1HO3EMIIIB OCTaHHIX POKiB [1].

Tak, He3a0yTHE BpaKEHHS Ha 1HO3EMIIIB-TIEPIIOKYPCHUKIB CIIPAaBUB
erunercbkuit MynbTinbM «KBUTOK 6€3 Miciis», SKUI Y KIHIII MUHYJIOTO POKY CTaB
nepemoxieM Benemiancekoro  kiHodectuBanro B HOMiHamii  «Kpamuit
KOpOoTKOMeTpaxHui (iibM». KapTuHa TpuBae BChOT0O KUJIbKa XBHIIMH, aje 3a Iei
yac YINOBHI JEMOHCTPY€E, IO  Take CIpaBXkHA J100poTa. ABTOpU (DlIbMY
MEePEKOHYIOTh HAC B TOMY, 110 «CrpaBkHs 100pOTa — 1€ KOJIM TU TOTOBUIA BIIaTh
Te, 4oro morpedyemn camy». Ilicias meperysimy cryneHTaM OyJio 3ampONOHOBAHO
Oy 13 5 3anMTaHb, Ha SIKI HEOOXIAHO BIAMOBICTH OJpa3y, 0e3 mnonepeaHboi
M1JTOTOBKH:

1. Yu cnogo6aBcst Bam ¢isibm?

2. IIpo o 1e#t pinem? Ak Bu 3po3yminm ocTaHHE peUeHHS?

3. SIx Bu nymaete, B sikiii kpaini e 0yno? e BaximBo?

4. TTokazanu 6 Bu 1eit ¢piabm cBOIM MallOYTHIM ITAM?

5. Bu — pexucep. Ske Oyae npoaoBKeHHS?

Jluckycist mij yac BiJaIeHOro KOHPEPEeHI-3B 43Ky Z00OM CTUMYJIIOE MOBHY
aKTUBHICTh KOMYHIKAHTIB, OCKIJIBKM OOrOBOpEHHSI W poO3B’s3aHHS MpoOJeM

BiIOYBAETHCS 1] 4ac OE3MOCePETHHOTO KEPOBAHOTO IPYIIOBOTO CIIKYBaHHS.



Bineo3B's;30k — 1ie¢ IHTEPAKTUBHUI 1HCTPYMEHT, SKUWA Jla€ MOXKIIUBICTH
nojonaTy Oap’ep BiACTaHI MK yYaCHHKaMU JHCKYCii. 3a MoOJeiab peajbHOTO
CIIJKYBaHHS MOXXHa BHOpaTH CIUIKYBaHHA B uyarax. Yatu B Bailbepi €
BIpTYaJbHUM MPOJOBXKEHHAM PEaTbHOTO JIOJACHKOTO CHUIKyBaHHA. [0 Toro i,
BUKJIaJIay MOK€ MEPEBIPUTU TPAMOTHICTh MUChMA SIK BUY HaBYAIBHOI JTISUIBHOCTI.

OnuuMm 13 e€eKTUBHHMX CIIOCOOIB aKTHBI3allli CTYACHTIB y MPOIECi MOBHOI
MiATOTOBKM BBAXKAEMO METOJ TMPOEKTIB, CYTh SKOTO TOJSTa€ B CaMOCTIHHOMY
MJIaHyBaHHI, CTBOPEHHI M 3aXUCT1 CTYICHTOM CBOTO MPOEKTY, HOro 6e3mnocepeaHin
1HTerpailii B mporiec KOMyHIKaTUBHOI IISITbHOCTI.

[HO3eMHUM CTylIEeHTaM-NIEpUIOKYPCHUKAM B MEpPIIOMY ceMecTpl Oyio
3allpOIIOHOBAHO CTBOPUTU TMPOEKT — JenOyk Ha TeMy «Megakagemis».
[Hpopmanito npo Jendyk, aJropuT™M HOro CTBOPEHHS W PIZHOMAHITHI 3pa3Ku
JenOykiB MokHa 3HaiTH B IHTepHeti. JlemOyk sik cTpykTypoBaHa iHopmarlis 3
MEBHOI TEeMH, sIKa IOJaHa B KpeaTuBHIM (opmi, Mae Ha METI aKTUBI3yBaTH
HECTaH/APTHE TBOPYE MHCIEHHS B CTYACHTCBHKOI ayauTopii, Ja€ 3MOTy
JEMOHCTPYBaTU W aKTUBI3YBaTU 3HAHHS, MPOSBIATH PI3HI SIKOCTI OCOOMCTOCTI,
30KpeMa, Mi3HAaBAJIbHUM 1HTEpEC, 1HILIATUBHICTh, CAMOCTIMHICTb, (paHTa31l0, YSBY
Tomo. B yMoBax BUMYIIIEHOTO KapaHTUHY, KOJIM CTYJEHTH MalTh YJIOCTab
BUTBHOTO 4Yacy, — II€ IIJTKOM yMOTHUBOBaHe ¥ mopeuyHe 3aBnaHHs. OOOB's3KOBa
YMOBa 1 JUIsl MIKpOTPYTI, 1 11 OKPEMHUX CTYJIEHTIB — 3HATHU B1I€O 3 IEMOHCTPALIEIO
TOTO, SK TIpaIfoe JEeTnOyK, SK PO3KPUBAIOTHCA KHIIEHI 3 1HGOpMAIII€E0, SIKI
3aBlaHHS TependadyeHi, a TakoX 3aduUIbMyBaTH caM MPOLEC BUKOHAHHA LIHX
3aBaaHb. [leperysiy MynbTUMENIMHOI Ipe3eHTallli — 3aBepluaibHUI €Tal MPOEKTY.
[TiIKTFOYMBIIKMCH OJHOYACHO, YYaCHHUKH caMi BHOMPAIOTh TMEPEMOXKIS IUITXOM
TOJIOCYyBaHHS.

3ayBaxumo, mo Tema «MenakaneMis» AOCUTh YHIBEpCallbHA, OCKUIBKH J1a€
0e3MeXH1 MOKJIMBOCTI Il BTUICHHsS 3aayMmiB. Hampukiajg, KapTKu B KHIIEHSIX
«Hamm gucrumminmy, «Hami xadeapw», «Hami Buknagadi» 00'eqHyBanucs
3aBJaHHSAM  PO3KJIACTHM Ha  BINMOBIAHICTH, 1€, JO peyl, CIOHYKAaJO

NEPIIOKYPCHUKIB, MOXJIMBO HaBITh yHeplle, 3alTh Ha caltu kKadeap mns



yrouHeHHs iHQopmanii. KapTku 3 Ha3zBamu BigauviiB (mekanatu, Oi0OmioTeka,
YUTAJbHUM 3aj, iJajdbHSA, KOMII'IOTEPHUI KJac, CTYJIEHTCbKUW MapjlaMeHT,
MEIIYHKT, My3€el, kadenpa ykpaiHO3HABCTBA Ta T'yMaHITApPHOI MIJTOTOBKH TOIIO)
HEOOX1HO OyJo0 PO3KIACTH MO YOTHUPHOX KHIIEHSIX — IOBEpPXax TOJIOBHOTO
koprycy. LlikaBo oOirpaBanucs i KapTKH 3 Ha3BaMu IPEIMETIB, Kl MalOTh OyTH
HIOJIHA B CyMIl CTylaeHTa-Menuka. Kuiens «MenuyHa TEpMIHOJOTIS» MiCTHIIA
KapTKH 3 JOCUTH CKJIATHUMH, Ha TyMKY CTYJEHTIB, TEPMiHAMH Ha JTUIIOBOMY OOIIi
W TIyMadyeHHSIMH [IUX TEPMIHIB Ha 3BOPOTIi. Y KullleHI «Meau4Hi aHeKI0THu» O0yIu
MOJIaH1 UTIOCTPOBAaH1 AHEKAOTH Ha METUYHY TEMATHUKY.

[linkpecnumo, 1m0 3a JOMOMOTOI0 MPOEKTHOI METOJUKH B CTYJCHTIB
PO3LIUPIOETHCS KPYTO3ip, BOHU 3aKPIIUIIOIOTH JIEKCUKO-TPaMaTUYHUN Martepiad,
PO3BHUBAIOTh KOMYHIKATHBHI HaBHYKH, BUATHCS IPAIfOBATH B KOMaHAl. ICTOTHO
3MIHIOETBCA CTaTyC BHKJIajaya, SIKMM 3a TaKMX YMOB IEPETBOPIOETHCA 3 HOCIA
rOTOBUX 3HAaHb HAa KOOPJIMHATOPA Mi3HABAIBHOT AISUIbHOCTI CTY/ICHTIB.

OTXe, TOJOBHHM Yy OCBITHBOMY IIPOIIECI € OpraHiuHe IO€JIHAHHSI
IHHOBAIIIMHUX OCBITHIX TEXHOJIOT1H, TPaAUIINHUX BUJIIB MOBJIEHHEBOI MisITbHOCTI
i ocobucrocti mnenarora. KpeaTuBHMI BHKJIaAad, SKUM 3A1MCHIOE MOBHY
MIATOTOBKY 1HO3EMHHMX CTYACHTIB B YMOBax MAMCTAHI[IWHOTO HABYaHHS, Mae
nepedyBaTH B MOCTIHHOMY MOUTYKY €PEeKTUBHUX (POPM Ta ITHCTPYMEHTIB 3aCBOEHHS

3HaHb, K1 JOMOMOXKYTbh 30araTUTH 1 ONTUMI3yBaTH HaBYAIbHUI MpOLEC.
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