The above-presented examples of the international words translation do not reject
the option of verbal translation of such vocabulary. In some cases, translators can use the
literal meaning, but only when their language perception and experience prompt that the
suggested translation is adequate for the specific situation and gets the point across of the
original text [4, p. 248].

The analyzed internationalisms confirm that in the Ukrainian language, they are
well assimilated following the phonetic and grammatical laws. International words enrich
the language, because they do not oppose to the national ones, but are incorporated in
them [1, p. 29].

Each language is revealed in its ability to borrow foreign words, adapt them and
use as its own and autochthonous ones, assimilating them to its paradigms [10, p. 92].

Therefore, borrowings from the Old Greek and Latin languages during the last
centuries have made only a positive impact on formation of Ukrainian vocabulary and
have become its inseparable component.
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Hrwopoa . B.
XapkiBcbKHil HalliOHAJILHUN MeJUYHUI YHIBEPCUTET,
XapkiB, Ykpaina

APXETHII TPIKCTEPA B POMAHI I’K. KEPYAKA «bPOJATN IXAPMMN»

Obpaz mpikcmepa nepgicCHO € NpeoMemoM 6USYEeHHs aHmMPONoao2ii ma
ncuxoananisy. K. I'. FOune onucye obpas mpikcmepa ax «s», 6iOKUHYyme 6 Oanexe MuHyine
KOIEKMUBHOL c8i0oMOCmi, sIK 8I006PAdNCEHHS C8I00OMOCMI TOOUHU, KA WOUHO noyanda
gioxooumu 6i0 meapunnozo ceimy. Ilisniwe makodc psad OocriOHUKIg-migonoeis,
anmpononoeie i J1imepamyposHasyie mMaKoxiC Npucesmunu coi pooomu penomeny
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mpikcmepa. Ha nauty oymky, e pomanicmuyi [[c. Kepyaxa apxemun mpixcmepa
peanisyemuvcsi yepes 06pas Opyza abo NOCIOHUKA 20108HO20 2epos-0nosioaud, o
npucymnii maiidice y 6Cix pomanax asmopa. B pomani « Ha ooposiy» — ye /[in Mopiapmi,
6 pomani «/[okmop Caxcy — Hoxmop Cakc, 6 pomani «bpoosieu [[xapmuy — Jocei
Paiioep.

Knrwuoei cnoea: oimnuxu, mpixcmep, apxemun mpikcmepa, Kepyax, 6poosieu
oxapmu, 6ypaaku OXapmu.

The image of the trickster was originally the subject of study of anthropology and
psychoanalysis. C.G. Jung describes the image of the trickster as "I", thrown into the
distant past of the collective consciousness, as a reflection of the consciousness of man,
who has just begun to move away from the animal world. Mythologists, anthropologists
and literary critics have also dedicated their work to the phenomenon of the trickster. In
our opinion, in J. Kerouac's novels the archetype of the trickster is realized through the
image of a friend or a guide of the main character-narrator, which is present in almost
all the novels of the author. In the novel «On the Roady it's Dean Moriarty, in the novel
«Doctor Sax» — Dr. Sax, in the novel « Dharma Bums» — Japhy Ryder.

Keywords: Beatniks, trickster, archetype of the trickster, Kerouac, Dharma Bums

B nitepatypo3HaBCTBI ()eHOMEH TPIKCTEPCTBA, MPSAMO 1 ONIOCEPEAKOBAHO, BUBYAJIH
€. M. Meneruncekuii [4], sAkuii BBaKaB TPIKCTEPA JEMOHIYHO-KOMIYHHM IyOnepoM
KyJIbTYPHOTO T€pos, IO MOXOJUTH 13 MPaJaBHBOrO OOpa3y CBITOBOTO KYJIBTYPHOTO
repos; 0. M. Jlotman [3], mo BIABOAWB BaXIHBY POIb 00pa3y O0KEBIIBHOTO Y
TepHAPHIH CprKTypl <<p03yMHHH — AypeHb — O0’KEBUTBHHID, JIe O0KEBUIBHHI 3aBXKIH
nepeMarae 1 po3yMHOTO, 1 AYpHA BHACTIAOK HemepeadavdyBaHOCTI cBOix mid; M. M.
baxtin [2], skuit ocBITIIIOBaB EHOMEH KapHaBally Yyepe3 oOpa3 ONna3HsA, a TAKOXK OIHCaB
0COONMBY POJIb HIaXpasi, Oa3HA 1 JyPHS Y HAPOAHIH CBIIOMOCTI Ta CTAHOBJICHHI POMaHY.

OpnauM 3 ronoBHUX repoiB pomany «bpomsaru Ixapmm» € xedi Paiimep, apyr 1
HactaBHUK Pes Cwita, omosimaya. O6pa3 Jlxedi Paiizepa moemHye Taki pucH apXeTHITY
TpikcTepa. Bin mopymrye Tpaaumii, mo ckiammcs B neBHoMmy cepenosuimi. Jxedi —
nepexinanay i ¢pinocod, BiH BHBYAE CXITHI MOBH, MEPEKIIAIA€ TaBHIX MOETIB, 3aHMAEThCA
MEAUTATUBHUMH mpakTukaMu. OmoBiJad 4acTo akmeHTye yBary Ha tomy, mo JDxedi 31
CBOIMH JIMBAKYBATHMH 3aXOIUICHHAMH, KHIDKKAMH 1 XalKy aOCOIOTHO HE BIIHCYETHCS B
THTIOBO KOH(OPMICTCHKE AMEPUKAHCHKE CEPENOBHINE, y SKOMY BIIOYBalOTHCA il
pomany. «Japhy and I were kind of outlandish-looking on the campus in our old clothes
in fact Japhy was considered an eccentric around the campusy [1, ¢. 38-39]. «And I was
mostly humanly amazed that this tremendous little guy who eagerly studied Oriental
poetry and anthropology and ornithology and everything else in the books and was a
tough little adventurer of trails and mountains should also suddenly whip out his pitiful
beautiful wooden prayerbeads and solemnly pray there, like an oldfashioned saint of the
deserts certainly» [1, c. 71].

Jpy3i BBaxkaroth J[)xedi AuBaKoM, OOKEBUTBHHM, MOBa)KHHM, HA3HBAIOTh HOTO
«ranacnuBo-crokiiiHum». O60pa3 JIxedi mnpoTHCTAaBIIETHCA KOHGPOPMICTCHKIH Maci
mojae, Buaiiserses cepen miei macu. «He used to do the same thing at Reed College in
Oregon. He was a regular fixture up there. Then we’d throw big wine parties and have
girls and end up jumping out of windows and playing Joe College pranks all up and down
town. “Gee, he’s strange”, said Alvah, biting his lip, in a mood of marvel, and Alvah
himself was making a careful interested study of our strange noisy-quiet friend» [1, c.
25]. ««...> he [Japhy — JI. /1.] doesn’t need any money, all he needs is his rucksack with
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those little plastic bags of dried food and a good pair of shoes...» [1, c. 77].

Jixed1 BUALIAETHCA 1 30BHIIHIM BUTJIIOM, BiH HE OOMexye cebe 3apaau paMoK
NPUCTOHHOCTI, pOOUTH T€, IO BBAXKAE MOTPIOHMM YW 3pyYHHM, HOTO BOPAHHA IEKOJH
muBye otouyrounx. «But Japhy had on his fine big boots and his little green Swiss cap
with feather, and looked elfin but rugged» [1, c. 54]. «Japhy took his pants off so he
could look just like an Indian, I mean stark naked, except for a jockstrap» [1, c¢. 79-80].
BHacninok nuBakyBaToi 1 HemepenOauyBaHOI MOBENIHKH JApyra Pell moaekyau Ha3uBae
Jokedi manigkom, OoxeuUtbHHM. IloBcskyac Jxxedi mpuBeprae mo cebe yBary, BiH
TOBOPHUTH TYYHHM «TOJIOCOM APOBOPYOa», 4acTo Oirae, CTpUOAE, KPHYNTD, BIH BHPOOIIiE
PI3HOMAaHITHI BUTIBKM MPOCTO TaK, 3apajd 3aJOBOJIEHHA 1 CMIXy. «<...> Japhy suddenly
roared «Yaaaaah!» and leaped up into the air and straight across the room to me, landing
on his feet in a fencing position with a sudden dagger in his hand the tip of it just barely
stabbing the glass of the bottle with a small distinct «clink». It was the most amazing leap
I ever saw in my life, except by nutty acrobats, much like a mountain goat, which he was,
it turned out» [1, c. 25]. «“«..» How! Ho! Hoo!” Japhy leaping up... » [1, c. 97].
«“Hoo!” yelled Japhy. “D’1 ever tell you about Coyote Old Man and how him and Silver
Fox started the world...”» [1, c. 174]. «Sometimes he’d come to the door of the shack
and yell “Hoo!”» [1, c. 188].

Boanouac oOpa3 /xedi € cepHO3HHM 1 HABITH CYMHHM, 1HOJI HOTO OOMHYYA
panToM CTa€ MOXMYpPHM Y CYMHHUM, 1HO/AI BiH Kaxke, mo BToMmuBcs. «His [Japhy — J1. J1.]
face was a mask of woeful bone, but his eyes twinkled like the eyes of old giggling sages
of China, over that little goatee, to offset the rough look of his handsome face. «<...»
Sometimes he’d quiet down and just stare sadly at the floor, like a man whittling» [1, c.
11]. «aphy was very sad, subdued, I’d never seen him so quiet, melancholy, thoughtful
his voice was as tender as a mother’s, he seemed to be talking from far away to a poor
yearning creature (me) who needed to hear his message he wasn’t putting anything on he
was in a bit of a trance» [1, c. 23]. «Once I opened my eyes and saw Japhy sitting there
rigid as a rock and I felt like laughing he looked so funny. But the moun tains were
mighty solemn, and so was Japhy...» [1, c. 71].

o toro x, JLxedi BHCTymae NPOBITHUKOM Ta iHimiaropoM aini Pesa. He
IUBIITYUCH HA T€, IO 3a BIKOM Peii crapmmii Ha AecAth pokiB, [kedi € HaCTABHHKOM.
BiH BuuTh Pest XoauTH B TOpH, MEAHTYBATH Ha XOAy, 30HpATH 3HAPAAIA A TIPCHKUX
noxoxiB Tomo. Jlxedi cTBOproe 0coOmuBy atmMochepy moBipu — mepeaae Pero 3HaHHI,
M0 € 3aKPUTHMH Ui I1HIOHX, CTUMYJIOE€ HOTO IO TMOYaTKy HOBOTO JKHUTTH, OUIBII
HAMOBHEHOTO 1 CBIIOMOTO, aHiK paHime. « “Dammit that yodel of triumph of yours was
the most beau tiful thing I ever heard in my life. I wish I’d a had a tape recorder to take it
down”. “Those things aren’t made to be heard by the people below”, says Japhy dead
serious» [1, c. 86]. «This poor kid ten years younger than I am is making me look like a
fool forgetting all the ideals and joys» [1, ¢. 77].

Jlxedi € HacTaBHUKOM Pes 1 BogHOYac #oro oOpa3 4acTo 3MajbOBAHO K 00pas3
MaJioi JUTHHH — WOTO CMIX TMOPIBHIOETHCS 31 CMIXOM MAJIEHBKOTO XJIOMMYHKA, HOTO
BUTIBKH 1 TOBENIHKA 3eOUTBIIOT0 XapaKTEPH3YIOTHCS CIIOBOM «XJIOMN A4YHiD, BiH
MOBOJUTHCA 1 pajiie KUTTIO «iK auThHa». «Then with the same boyish gravity he went
over to the dust of the road with the pickax and drew a big circle and began drawing
things in the circle» [1, c. 53]. ««...> Japhy ran around looking at butterflies and birds...»
[1, c. 207].

B 00pa3si /xedi 4iTKO TPOCTYTIA€E 1 Taka pUca TPIKCTEPA, K MOCEPETHUITBO MIXK
aBoMa cBitamu. J[xedi mpakTHKYe A3eH-OYIAH3M, TIOEJHYIOYH B HHOMY CX1JTHY 1 3aX1JTHY
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¢inocodii. 3a MOXOMKEHHAM BiH 13 TIMOMHKY 3aX17HOI AMEPHUKY, BUPIC Y JIiCi, BCTYIIHUB
70 KOJEKY, 3aiiMaBCs aHTPOIONIOTIEID Ta 1HAIAHCHKOI Mi(ONOTiEl0, MOTIM BHBYHB
KHTAWChKY Ta ATIOHCHKY MOBH, 3aXOIMHUBCSA I3€H-OYIM3MOM 1 TOTYBaBCS A0 IOi3IKH 0
SAnomnii. Oxpim Toro, [I)xedi € mocepeTHUKOM MK PEaTbHUM Ta ippeam.HHM CBITOM — BiH
MOBCSKYAC posr[omz[ae ApYy3siIM TIPO CHPABXKHIX OYIIUCTIB, TOETIB, q)mocoqms po
Pi3HOMAaHITHI (haHTACTHYHI peaiii I3eHCHKOTO OYTTSA, YHM 3aIlKaBIIIOE iX 1 HABEPTAE /IO
cBoei pemirii. «“I’m doin a magic mandala that’ 1l not only help us on our climb but after
a few more marks and chants I'll be able to predict the future from it”. “What’s a
mandala?” “They’re the Buddhist designs that are always circles filled with things, the
circle representing the void and the things illusion, see. You sometimes see mandalas
painted over a Bodhisattva’s head and can tell his history from studying it. Tibetan in
origin”» [1, c. 53-54].

Takox o6Opa3 [xedi Bminye TEBHI PHCH KyJbTYpHOTO TEpOs, fAKI UITKO
MPOCTEXKYIOTECA MPOTATOM BChOro pomany. €. M. MeneTUHCHKHM, HaroJOMyOYd Ha
apxaidHOCTI Ta CHHKPETHYHOCTI 00pas3a KyJbTypHOTO TEpOSA, 3a3HAdae, MO IO CYTI
TPIKCTEP — II€ ACMOHIYHO-KOMIYHHH JyONiep KyJbTYPHOTO TEPOs, TKOMY «(...> YacToO
MPUIIACYIOTHCA  PI3HOMAHITHI BUTIBKH, JEKOTPl 3 SKUX HaBITh € TAPOJIHHAM
MIEPEOCMHUCIICHHAM HOTO K BIACHUX CEPHO3HUX IIAHBY [5, . 26].

VYBary uuWTaya HEOJAHOPA30BO 3aKLEHTOBAHO Ha nparHeHHl Jbxkedp1 nmo
YMOPAIKYBAHHA Ta MPOCTOTH B moOyTi. Jlxedi XKuBe B MaleHbKIH XWX, A€ HEMAE
HIYOTO, OKpiM HaWHEOOXigHIMOro, ycrooau, ae wmemkae J[xedi, Bce akypartHo 1
BHTOHYEHO, B HOr0 KIMHATI, HA WOTO KyXHI, B HOT0 PIOK3aKy — 3aBXKJIU 1JcaTbHHAN
nopsaaok. [Jo Toro k, o6pa3 /kedi BMIIIye TaKy pUCY KyJIbTYPHOTO Tepos, K 3400yTTs
MCBHUX TPEIMETIB KynbTypHu s momed — Jhkedi HA0YHO JEMOHCTPYE TIpHBLIET
¢imocodii a3eH, mepekoHye Pes, mo TOH 1 € CHpaBKHIM A3CH-OYATHUCTOM, 3a0X0Uy€
apyra mo 3MmiH. Takoxk [[xedi 3amydae apysiB A0 PiSHOMAHITHHX J3€HCHKHX PHUTYAJIB,
AKi 4acTO IIOKYIOTh Pesi, 30kpeMa 10 pHTyajy «s10’FoM», IO TOJIATaB Y CEKCYaIbHOMY
KOHTAKTI 3 kiHkor. «“This is what they do in the temples of Tibet. It’s a holy cere
mony;, it’s done just like this in front of chanting priests. People pray and recite Om Mani
Pahdme Hum, which means Amen the Thunderbolt in the Dark Void. I'm the thunderbolt
and Princess is the dark void, you see”. <...> I still couldn’t believe it. <...>, I’d also gone
through an entire year of celibacy based on my feeling that lust was the direct cause of
birth which was the direct cause of suffering and death and I had really no lie come to a
point where I regarded lust as offensive and even cruel» [1, c. 28-29].

OTtxe, oOpa3 TpikcTepa B poMmaHi «Bpomlm Jixapmm» peanisyeTLc;l yepes oOpas
I[;Ice(bl Paiinepa. I[;Iceq)l € MOPYIIHHKOM Ipa):[mun cepen Jpy3iB BBAKAETHCA JUBAKOM,
BIH TIOEJAHYE [Ba CBITH — 3aXiAHAW 1 CXIiJTHHH, 3aXOIUTIOETHCA (bmocoq)le}o I3€H.
XapakrepHumu pucamu o0pasy Jlxkedi € auBakyBaTHii 30BHIIIHIA BHUIIAL, HOTO
TPHPOJIHICTH, HOTO CMIX 1 BMIHHS OTPUMYBATH HACOJIOAY B MPOCTUX peyeH, YUM HOro
00pa3 BHOUIAETHCS 1 3 MAaCH 3BHYAWHHX JIOACH, 1 3 JUBAKIiB-HOHKOH(OPMICTIB, TKUMHU
oroucHmii omosigau Peit Cwmit. Takoxk oOpasosi Jlkedi mpuTamMaHHI PUCH MyIperi-
HACTABHHKA: BIH BHCTYIA€ MPOBITHUKOM i Pes, BUMTh HOTr0 HaHpPi3HOMAHITHIIIHM
peyam — BiJ 30HpaHHA TIPCHKOTO PIOK3aKa JO TMi3HAHHA A3CHCHKUX ICTHH. TakoX B
obpasi Jlxedi Paiinepa peamsyoTbCcs O3HAKH KyJBTYPHOTO Tepos — IpParHeHHs MO0
MOPSIIKY Y BChOMY, CTBOPEHHS KOCMOCY 13 Xa0cy, Ta 3100y TTs KyJIbTYPHUX IIHHOCTEH.
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€pbomkina I'.T'., Herpe6uyk JI.M.
Opecbkuii HaUiOHANIBHUIT MeIUYHUI YHIBepCHTET,
Opneca, Ykpaina

JESAKI HACTAHOBHY ITPA HOMIHAIIIIL JIIKAPCBKHX 3ACOFBIB

V 3B'3Ky 31 3pOCTaHHAM IHTEPECY A0 (apMaALECBTHYHOT MPOAYKIII 3pOCTaE TAKOXK
THIBICTUYHE3AIIKABICHHS CIIOCO0aMH HOMIHAINT JIIKapchKuX 3aco0iB (JI3), OcKimbKH B
CTPYKTypl LHMX JIEKCHYHHX OJUHHIb IIe 0arato HECHCTEMHOIO 1 XAOTHYHOTO,
HE3BAKAIOYH HA HASBHICTH YHCJICHHUX PEKOMEH/IAMIN Ta IPABHUIL

HomeHkmaTypHi Ha3BH TIKAPCHKUX 3aC001B — 1€ JIEKCUYHUM TIIACT, BIAKPUTHHA IS
NPOHUKHEHHA HOBUX JICKCHYHHX OJHMHHIb, IO € BHUPA3HUKAMH TICBHHX (pparMeHTiB
HAI[IOHATBFHOI HAYKOBOI MOBHOI KAPTHHH CBITY K BiJOOPaKEHHS HAYKOBO-TIPAKTHYHOTO
nocBimy. [lpu cTBOpeHHI OyAb-IKOi HOMCHKJATypHOI Ha3u JI3 mparHyTh AOCATTH
HACTYTTHHX ITLTCH:

1. mpuBEpHYTH yBary 10 JAHOTO TOBAPHOTO 3HAKa (aTpakTHBHA (PYHKIIIA),

2. CTBOPUTH MO3UTHBHUH €(PEKT Y KOPHUCTYBAYa,;

3. 3a0e3neynTH 3amaM'ITOBYBaHHSA KOHKPETHOTO TOBAPHOTO 3HAKa, 3pOOHTH TaK,
mo0 1ei TOBap CTaB BII3HABAHUM, HOMYJISIPHUM.

[Mparmatuka ToBapHuX 3HakiB (T3) BuMarae, mo6 wi tekcuuHi oguaml (JIO):

1. Bigmosimamu ¢OHOJOTIYHUM BHMOTaM MOBH, OynH eBQOHIYHHUMH, He
BUKJTHKATH HEOAKAHUX acoLialliii; MaKCHMAJIBHO 30ITaHCA 3 KOPEHEBHM CJIOBOM, OYITH
YTBOpEHI 3a TIEBHHMH 3aKOHAMH CIIOBOTBOPY;, NPH LBOMY BOHH TIOBHHHI OyTH
KOPOTKHMH 1, BHACNIIJOK LIHOTO,JIETKO 3anaM sTOBYBATHCh.

2. bynu MOTHBOBaHMMH —MICTHIH O MOTHBYIOYI (parMeHTH B OJHOCIIBHIH
OJMHHLI, YTBOPIOIOYH BIATIOBITHUI CHHTE3 1H(OpMAIli — 3aralbHOHAYKOBOI, MEAHYHOI,
IHTEJIEKTYaJIbHOI, KYJIbTYPOJIOTIYHOI Ta iH.

3. Bynmu opieHTOBaHi sk Ha (axiBig — (hapMaleBTa 1 JIKaps, TaKk 1 HA MHPOKOTO
CTIO’KHBAYA.

Hassu mikapcpkux JI3 — ne GaraTuii MaTepiai 31 CIOBOTBOPUOiI TOUKH 30py. [Ipu
HOMIHAIIli TKAPCHKUX 3aC00IB BHKOPHCTOBYIOTHCS BCl BUAM CIIOBOTBOPEHHS, BHACTIIOK
4oro Oarato (apMakoHIMIB MAIOTh YITKE CJIOBOTBOPYE YJICHYBAHHA B PE3YNbTaTI
BUHUKHEHHS PETYIPHUX CIOBOTBOPYHMX PAIB (iMy-, 010-, Heo-). Oco0auBO MIMPOKO
BUKOPHUCTOBYIOTBCS ~ pi3HI  Buam  aOpesiamii —  IHIUAIbHUYM, KOMOIHOBaHWH,
CKJIaTHOCKOPOYCHHIH, YCIYEHHWH TalHIN, OCKUIBKH 3arajlbHOBIIOMO, IMO OJHIEID 3
HE3aIepPeyHNX MepeBar adpeBiaTypHOTO CIoco0y TEPMIHOYTBOPEHHS € HOTO CHPUSHHA
onTHMI3aLii 1 KOMIpecii mpolecy CremiaapbHOl KOMYHIKAIll: Mpy MiHIMaJIbHIA BUTpATi
MOBHHUX 3aC00iB — OTpHMaHHA MaKCUMaibHOI iH(popmamii. Tak BHHMKAIOTH HOMiHAmIi
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