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THEORETICAL ASPECTS OF COMPARING THE SEMIOTIC PROPERTIES
OF LITERATURE AND CINEMA

Y cmammi ob6rpynmosano e6ubip cemiomuunoi napaouemu AK OCHO8U OJis
3icmasHo2o  ananisy — aimepamypHoco meopy ma  KiHoginemy. Ilpocmesiceno
HAUBANCIUBIWI  CKIAO0B8] eleMeHmu ma O0COOIUBOCMI 3HAKOBUX CUCMeM MeKCmie
nimepamypu ma Kinemamoepagy. 3’ac08aHO 81ACMUBOCHI PIZHUX XYOOMUCHIX CUCTEM,
301UCHEHO 3icmasienns CKIIA008UX CMUNICMUYHUX eJleMeHmi& npoCcmesNCeHo
ocobausocmi ixuboi mpancgopmayii nio yac kinoaoanmayii. Mamepianu 0ocnioxcenHs
MOJCYMb OyMU  BUKOPUCMAHI Y Npoyeci Ni020MO6KU 00 HABUANbHUX CEeMIHApi8 3
AH2NTUCLKOI MOBU MA AKMYAJIbHUX NUMAHb IHO3EMHOI MOBLU.

Knrwwuoei cnoea: cemiomuxa, 3HAK,  XYOOJCHIU — meKCm,  KIHOMeKCM,
KiHoadanmauisi.

The article substantiates the choice of semiotic paradigm as a basis for
comparative analysis of a literary work and a film. The most important constituent
elements and features of semiotic systems of texts in literature and cinema are outlined.
The properties of different art systems are clarified, the components of stylistic elements
are compared, the peculiarities of their transformation during film adaptation are traced.
Research findings can be used in preparation for training seminars on English and
foreign language issues.

Key words: semiotics, sign, literary text, cinematic text, film adaptation.

Texts of literature and cinema are complex symbolic formations that have their
own peculiarities. They can use the semiotic systems of other texts, modeling their
properties [1, p. 115]. The analysis of the properties of literary and cinematic texts
suggests that they have many common features. S. Eisenstein drew attention to the
greatest similarity of cinema with literature, analyzing the principle of cinematic editing
[2, p. 135]. At the same time, there are some significant differences between the texts of
cinema and literature. Semiotics, which deals with the study of art, focuses on the
relationship of different levels in the symbolic structure of the text, which are between
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the signified and the signifier, where the signified is the concept, the idea of the work of
art, its highest level, and the signifier is the final embodiment of the design in the
sequence of signals that are perceived by the senses and, accordingly, the lowest level of
the work [4, p. 139]. The signifier consists of material messages that encode the idea, i.e.,
the signified [4, p. 140].

Semiotic analysis of a literary text includes the study of semantic (meaning,
content, themes, characters, etc.) and formal (plot, plot, composition, etc.) levels of the
work of art [2, p. 616]. The smallest unit of content in a literary text is a sentence, and in
some cases — a word, if it has a certain semantic load and can be interpreted as a sign.
Semiotic analysis of the text of the cinema, similarly, includes the study of its content
(theme, idea, characters, etc.) and formal (editing, sequence of frames, sound series, etc.)
characteristics. Comparing the texts of literature and cinema, it should be noted that
cinema as an art form is synthetic in nature and combines beauty, musicality, literature,
theater. Literature, in contrast to cinema, does not possess all the above-mentioned means
of artistic expression, its only means of expression is language. As Yu. Lotman points
out, cinema in its essence is a synthesis of two narrative tendencies: visual (*moving
painting") and verbal. Speaking about the cinematic text as a linguo-visual concept, Yu.
Lotman also emphasizes the important role of the so-called "iconic signs" — primarily
"facial expressions, gestures, and for highly emotional language — elements of theatrical
play” [3, p. 53]. U. Eco distinguishes images, music, sounds and language in the
composition of the cinematic text [6, p. 55]. According to the researcher, the structure of
the cinematic text involves verbal and non-verbal, acoustic and visual means (Table 1).

Table 1
The system of expressive means in cinematography

Means of Verbal Non-verbal
cinematography

Language of characters,

) ; Natural noises, technical noises,
Acoustic behind-the-scenes

music
language, songs
) ) character images, character
) visual captions, ) ;
Visual . . movements, landscape, interior,
inscriptions

special effects

Thus, the cinematic text contains elements of different artistic systems, which is
the most important property of this phenomenon. Hence, S. Eisenstein, commenting on
the cinematic synthesis, noted: “The completed film is a unity of various means of
expression and influence, which cannot be compared with anything: the life of an
imaginary image and play of a real actor, editing rhythm and plastic frame construction:
music, noise; mise-en-scune and mutual play of fabric textures; light and tonal
composition of speech, etc. In a successful work, it is merged together” [2, c. 102]. Both
the cinematic and the literary texts have their own structure. The smallest unit of
cinematography is the editing frame, which is the "cell* of the film's content. The
microstructure of the film (frame) contains a reflection of its macrostructure, which is
derived from the theme. In other words, the theme of the artistic text is implicitly present
in every detail of the work, in its entire structure [5, p. 199]. With the help of editing,
individual editing frames are combined into parts of the content (also certain characters)
— scenes, episodes. Thus, the cinematic text acquires its integrity. In general, literary text
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and film text have much in common in their structure and means of influencing the reader
/ viewer. But there are units in cinema that naturally are not used in the literary text. For
instance, the close-up technique is characteristic only of the art of cinema. It re-focuses
the viewer's attention from the whole to the part, to a certain element of the structure that
needs to be highlighted [5, p. 174].

Thus, the literary text and the cinematic text can be compared with each other on
the basis of their belonging to semiotic structures. Each expressive means (a sign)
represents specific information in the given texts. Interacting, the signs create a holistic
picture that affects the perception of the text by the recipient. Texts of cinematography
and literature both common features (becoming works of art only in the act of perception;
creation of the ideal world; autonomous existence in time; a wide field of expressive
possibilities, etc.), and distinctive peculiarities (the means of expression in a literary text
is language, in cinematography — an image, editing, behind-the-scenes verbal signs,
music, etc.). However, despite some differences, among all kinds of art, literature and
cinematography are the closest to each other. That is why the transition of one marked
semiotic unity into another, that is, the artistic "translation” of a literary text into a
cinematographic one, is quite possible.
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XapKiBCbKHUIl HALLIOHAJBLHUI MeIMYHUI YHIBepcHTET, M. XapKiB
BUKOPUCTAHHSA KIHO TA TEJECEPIAJIIB SIK IHCTPYMEHT
NIABUIIEHHA MOTHUBALIL 1O BUBYEHHSA JIATUHCHKOI MOBH

Bukxopucmanusn eioeomamepianie nocmae 0i€um iHCMpPYMEeHMOM NPU BUBUEHHI
[HO3eMHUX MO8, nepui 3a 8ce 3 Memoil0 pPO3GUMK)Y KOMYHIKAMUGHOI KOMNEmMeHmHOCI.
Ilepeo euknadauem 1amuHCbKOi MO8U CMOIMb 3A80AHHI AKMUBI3Y8AMU MOMUBAYIIO 00 i
8UBYeHHs ma nidiopamu npukiaou QYHKYIOHYBAHHA JIAMUHU Y NpOGecitinomy ma
NOBCAKOEHHOMY OUCKYpCi. 3azanvHe 3pOCmants iHmepecy meoia 00 J1amutu 3HAxX00Umb
gi0oumms i y KiHO ma menedaueHHi. cnocmepiecaemo 8UKOPUCTAHHS TAMUHU HA PI3HUX
pieusax (8i0 HA36 meopie 00 MOB8U NepcoHaxcig). Y pobomi 3anponoHosano 027150
BIICUBAHHS IAMUHU ) CYYACHOMY KIHO Ui HA meneOauyenHi ma npeocmasieno MOMCIUBI
BEKMOPU BUKOPUCMAHHS Yb020 AGUWA Y poOOMI i3 3000y8auamu 0ceimu.

Knrwuoei cnoea: namuncoka Mmoea,  eideomamepianu,  KOMYHIKAMUBHA
KOMNEMeHMHICMb, «HCUBA TAMUHAY», MOMUBAYIS, KUHO, meleOayeHHs]

Hcnonvsosanue sudeomamepuanos A61s1emcs 0etucmeeHHbiM UHCIMPYMEHMOM npu
00y4UeHUU UHOCMPAHHBIM A3bIKAM, NpPedcoe 6Ce20 C Yeavio pa3sumus KOMYHUKAMUEHOU
Komnemenmuocmu. Ileped npenooasamenem JAMUHCKO20 A3bIKA CMOUM  3aA0a4d
AKMueU3UpoBams»  MOMuUBAYUl0 K €20 U3YYeHUro U  noodobpamev  npumepbl
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