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Increasing globalization has caused visible changes in all spheres of peoples’
modern life, particularly it has influenced on the social, cultural and economic
relations. The advance information and communication technologies, as well as
intercultural and interlanguage communication have been fostered.

The lack of research on postage stamps in the context of multimodality
confirms the relevance of the discussed topic. The purpose of the research is the
analysis of the iconic Ukrainian wartime stamps in the context of multimodality.

Multimodality is considered as one of the ways to organize semiotic system
for creating meanings and transmitting information. «In the context of multimodal
linguistics, any text can be interpreted as multimodal / creolized text» [1, p. 33].
The phenomenon of multimodality is an integral part of the communicative
process, which is based on the perception of information. The main of the key
concepts of multimodal linguistics is a multimodal text. A multimodal text is a
complex textual formation that consists of the verbal and iconic elements used to
form a visual, structural, semantic and functional integrity.

The key principles of multimodality have been studied in the fundamental
explorations of the domestic and foreign scientists (S. Bally, R. Barth, J. Bateman,
E. Baldry, I. Bekht, O. Vorobyov, N. Gudz, M. Halliday, J. Delin, G. Kres, T. van
Leeuwen, L. Makaruk, C. Forswill and others). Scientists gave more findings and
new details to explore and describe multimodality in detail.

In addition to the main technological function, traditional stamps of Ukraine
present and popularize the history, traditions and culture of Ukrainians. In our
opinion, the verbal and iconic components show the integrity and coherence of the
postage stamp as a sample of a multimodal text, its communicative and pragmatic
effects. Therefore, stamps can be interpreted as representators of iconic cultural
and historical realities of Ukraine, worldview landmarks and mental traits of the
Ukrainian people.

Warship stamps combine verbal and symbolic elements, which represent key
moments in the struggle of the Ukrainian people against Russian aggression. A
special postage stamp commemorating one of the most iconic acts of Ukrainian
resistance to the Russian invasion has captured the nation’s imagination and helped
introduce international audiences to Ukraine’s unique brand of defiant courage.

According to the lexical-semantic criterion, stamps were ranked into several
groups: 1) brand-symbols (the image contains usual symbols); 2) character stamps
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(the image contains portraits of famous domestic / foreign figures who
directly or indirectly joined the Ukrainian-Russian confrontation on the side of
Ukraine, supported it); 3) event stamps (the image illustrates key moments in the
war); collage stamps (the image consists of several stamps connected together at
the level of meaning); 4) collage stamps (the image consists of several stamps
connected together at the level of meaning).

To sum up, we should admit that Ukrainian postage stamp reflects the
historical and cultural heritage of the state and prospects for the development of
culture throughout the world. Postage stamps of wartime can be considered as a
combination of verbalized conditions of Ukrainian society in different periods of
the war with illustrations of the relevant events.
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JIIHTBOKYJIBTYPOJIOI'TYHI TIPOBJIEMHU INEPEKJIA1Y
THINOMOBHMUMX TEKCTIB
ILJ. JlaBugueHko
KaHIMaTKa MeJarorivHiX HayK, JOIICHTKa, JOIEeHTKA Kadeapu YKpaiHChKOT
JHTBICTHKH, JITEPATypU Ta METOJIUKH HAaBUAHHS
Komynansauii 3akiajn «XapkiBcbka ryMaHITapHO-TIEIAroriyHa akaIeMis»
XapkiBChKOi 00J1aCHOT pau
XapkiB, Ykpaina

AKTYyalIbHICTh  JOCII/DKCHHS 3YMOBIIIOETBCS TOCTPOTOI MpoOieM, sKi
TypOyIOTh ChOroAHI (haxiBI[IB y Taly3l IMepeKiamay, 30Kpema HEOoOXITHICTIO
MiBUILCHHS PIBHSA 3arajibHOi Ta ()axoBOi KyJbTYpH IMEpPeKIajadiB 13 METOIO
3a0e3IeueHHs] BUCOKOT'O PIBHS MEePEKIIaIiB, Ki BOHU BUKOHYIOTD.

JlinrBokyneTyposoriuauii nmepekiman XIX i XX cToniTh 30pi€eHTOBAaHWMA Ha
IHTENIreHTHI BEPCTBH, SKI B Maci CBOili OynuM JBOMOBHUMHU (06araTOMOBHUMH).
OTxe, BiH BUKOHYE He TUIbKM 1HGOpMaIiiiHy ¢yHKIIO (TOTEHIINHI YuTadi
O3HAHOMITIOIOTBCA 3 TICBHUM TBOPOM Y TE€peKiIajaXx MOBaMHU METPOIONid —
aHTIIMCHKOI0, HIMEIBKOIO, IOJIbCHKOIO, a TO W Oe3rmocepeHb0 B OpHUTIHAI).
Takumu mnepexmamamu 3aiimanucs M. Boponuit, M. 3epos, B. [linmorunsuui,
M. Crpixa, B. Ctyc, [1. ®ununoBud ta iHImii.

[lepexnax € BUAOM TBOpPYOI MISIBHOCTI, MIO MiAMaAae Tiag TpaBuiIa
JTHTBICTUKH Ta KyJIbTyposorii. MoBa KOXKHOT KpaiHU € YHIKATbHOI, OTXKE 1 MOBHA
MOJIENIb CBITY BH3HAYAETHCS Yepe3 KYJIbTYPOJOTIdHI 0COOIUBOCTI, TOOTO €THIUHI,
coIaibHiI 0COOIMBOCTI Ta HOPMH, a TAKOXK Yepe3 EKOHOMIYHI TOCATHEHHS Hallii Ha
MEeBHOMY 11a0J1 i pO3BUTKY. JIIHTBOKYJIBTYPOJIOTISl CTA€E HEB1 €MHOIO YaCTHUHOIO
MOBHO1 MOJIEJIi, 1 TOMY, Ha Hallly TyMKY, MH TEPEKIaJaeMO HE MOBY, a KYJIbTypYy
[1].

JIIHrBOKYJIBTYpOJIOTIYHA ~ 3YMOBJIEHICTh  MEPEKJIAalbKOro  MpoLecy,
1[0 CIIUPAETHCS HAa CHOPIIHEHICTh KYNbTYp, fIKa 3a3BUYail BeAe A0 MHapayiesizmy
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