ITPO3A TYCTABA MAMPIHKA B KOHTEKCTI CTUJIICTUYHUX
EKCIIEPUMEHTIB EKCIIPECIOHI3MY
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Y cmammi docniodxceno enemenmu eKCnpecioHiCMUu4Hoi CMULICMUKU Y Npo3i
T'ycmasa Maitipinka. Pozenanymo naiieasxcaugiuii popmanvhi 3acobu eKcnpecionizmy:
iHmeHcuena memagopura, anmumesu, denepconigirayis. Ilpoananizoeano ocHo6HI
meHOeHYli eKCNPeCiOHICMUYHOI Cl080MeopYoCmi, 2pa 3 0a2amo3Ha4Hicm0o ma
CNOJIY4Y8aAHICMIO.
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B cmamve uccnedosanvl snemenmsi IKCNpeccUOHUCUYECKOU CIMUTUCTUKU 8
npose [ycmasa Maiipunka. Paccmompenvl gadsichetiuiue ¢opmanvHvie cpeocmeda
9KCNPEeCCUOHUBMA: UHMEHCUBHAS Memagopuxa, ammume3svl, OenepCoHUpUKayus.
lpoananusuposanvi OCHOGHble meHOeHyuu 9KCNPECCUOHUCTUYECKO20
CI080MBOPUECMBA, USPA C MHO2O3HAYHOCMbIO U COUEMAeMOCMbIO.

Knirouegvie cnoea: sxcnpeccuonuszm, Mavpunx, gpopma, cunecme3us.

The article explores the elements of expressionistic style in prose by Gustav
Meyrink. The most important formal means of expressionism have been considered:
intense metaphors, antitheses, depersonification. The basic trends of expressionist
word creation, multiple meaning and compatibility games have been analyzed.

Keywords: expressionism, Meyrink, form, synesthesia.

ExcripecioHiCTChKa TOETHKAa TPOIMOHYE PO3JIOTY CHUCTEMY (hopMambHUX
po3B’si3aHb. B atMocdepi crarnamii Ta 6€3BUX0/11, cepe/l MOPaIbHUX Ta 1COJIOTTIHUX
yJIaMKiB BUIBI€JIbMIBCHKOT €MOXH 1 Kai3epiBChKO-KOPOJIIBCHKOI MOHApXIi, KOJHU
KJIACMYH1 1/€aJii PIBHOBAarv, rapMoHli 1 Kpacu 3IMIUIM HaHIBEllb, JITEpaTypHUU

EKCIPECIOHI3M aKTHBHO 3alpOBa/)KyBaB BJIACHI JIIHTBOCTHJIICTUYHI KOHTPIPOEKTH.
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ExcrpecioHICTH 3acyMHIBaiMcs B €(QEKTUBHOCTI clioBa fAK 3aco0y JIHOJACHKOTO
KOMYHIKYBaHHsI, B HOT0 3JaTHOCTI1 a/IeKBATHO PENPE3EHTYBAaTH NOBHOTY OyTTa. MOBa
BUSIBUJIACS MAJIOTIPUIATHOIO JIJIsl Mepefiadl KOCMIYHHMX ICTHH, 110 HE MOXYTh OyTH
BKJIQJICH1 Y MPOKPYCTOBE JIOKE PAlllOHATIBHOTO MUCIICHHSI.

Ha nymky JI. Pimapa, onepKUMICTh €KCIIPECIOHICTIB (POPMOIO — ,,HEBIIIIIbHA
BiJl IXHBOT'O MparHeHHs BupasuTu neBHuit 3micT” [10, c. 184], 1 y 3B’s3Ky 3 1IUM, 3a
BCIEI0  CTPOKATICTIO BHUKOPUCTOBYBAaHUX €KCHpecioHICTaMHM (QopM  NHUCHMA,
NPOCTEKYIOTHCS JBAa TBOPYUX MPUHIMIN — TIPAarHEHHS JOCATTH OPHUTIHAIBHOCTI
CTHJIIO, fIKa BiAMOBinana O TIMOMHHOMY 3MICTY aBTOPCHKOIO ,,51”°, 1 CXWUIIBHICTB /10
CBOTO POJy KpallHOCTEH — 3a paxyHOK KOHIIEHTpallii 3MicTy a0o X eK3aJbTOBaHOI
ToHabHOCTI [AuB.: 10, c. 184-185]. BTieHHs XyI0KHIX MPHUHIUIIIB EKCITPECIOHIZMY
BiZIOYBAETHCS IIJISTXOM ,,[TAPATOKCAIBHOTO MOEHAHHS TPOTECKY 1 TOCTPUX PHUTMIB,
OHOBJICHHSI Ta TIEPEOCMUCIICHHsS CcioBHUKOBOro 3amacy” [1, C.343]. JlexcuuHna i
CTUJIICTUYHA CBOEPITHICTH TBOPUYOCTI MaiipiHKka CIHOHYKae Hac JIeTaJIbHIIIe
npoaHadi3yBaTh TBOPYUM JOpOOOK MHChbMEHHUKAa 3 TOYKM 30py peasizarlii
dbopManbHUX E€JIEMEHTIB eKCIPeCiOHI3MYy Ta iXHbOI pOJIi y BIOPOBAKECHHI
CBITOTJISITHUX YCTAaHOBOK I[OTO MUCTEILKOTO ()EHOMEHY.

,,EKCTIPECIOHICT CiTyXa€e CBi BHYTPIIIHIN TOJIOC, CBOI Bi3ii — 1 JJa€ BUpaKCHHS
ToMYy, 1110 bokecTBeHHE BIUXHYIO Y HROro” [24, c. 7]; momiOHa cBITOIIISIIHA aKkciomMa
IITMIPOKO pPENpe3eHTOBaHa B TBOPYOCTI MalipiHka, HanpuKiaa, y poMadi ,,Der weille
Dominikaner”: ,,HeBuammi ycta TOBOPSTh y THUCSAYY pa3iB SICHIIIE, HDX JIFOJACHKA
moBa” [19]. V¥V mnpo3i Maiipinka cioBa — I ,,THMYACOBI IOCEPETHUKH, IO
J03BOJISIIOTH YSBI ,,pO3irHatucs’ nepea ctpudkom y HeBigome” [4, c. 11]: ,,...CnoBo
— yOorwuii 1 HIK4YeMHHH 3aci0 B3a€MOpPO3YMIiHHS, [...| OJJHAK BOHO MOK€ CTBOPHUTH 1
saunute”  [17, c¢.30]. EkchnpecioHicTH TparHyiad  BigHAWTH, BIIKpHTH 1
MEPEBIAKPUTH MiCTHUHY CTOpoHY CIioBa, MOBEPHYTH HOTO TIEPBUHHY I[IHHICTD, aJIKe
CroBy mopydeHa poib MeJIiyMa IMOMDK JIBOX CBITIB — 3¢eMHHM 1 MOTOHOIYHUM. CII0BO
eKCIIPECIOHICTA ,,...CTae cTpioro. [loTpamise BcepeauHy mpeaMera i uepe3 HbOTro
onyxotBoproeThes” [14, ¢. 120]. BHyTpilHA iCTUHA apTUKYIIOETHCA Yy cielupIYHUX

KOMOIHAIIAX cHiB, y Meradopax 1 cuMBoiaX. MMUTI BAAIOTBCA JI0 TaK 3BaHOI
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,,PEBOJIIONIT MOBW”, MparHy4u 30araTuTu CBild CIOBHUKOBHH 3amac, ,,HApOCTUTH
IHTEHCUBHICTh  CJIOBA, JOMOITHUCS CTHJIICTUYHOI OPUTIHAIBHOCTI, PO3MIMPUTH
MO>KJIMBOCTI MOBHU XYyJI0’KHBOT'O TEKCTY, 37JaMaTH KaHOHIYH1 ()OPMHU 1 3aCHYBaTH HOBI.
Opnak aOCOJIIOTHA CYBEPEHHICTh EKCIIPECIOHICTa y BHOOpI BUpPaKaJbHUX 3aC001B
3yMOBJIEHa HE XaOTUYHOIO aMOP(HICTIO MO0 CBITOIJISALY, @ HacaMIepea CIyKIHHAM
,,bopMi, sIKy BiH cam Juts cebe 00pas” [24, c. 9].

CrnoBockiasiaHHsd K HaWMONIMPEHIIMA Ta HAWNPOAYKTUBHIIIMHA IS
HIMEIIPKOI MOBM CMOCIO0 TBOPEHHSI HOBHX CIIIB CTaB JJIsl €KCIPECIOHICTIB OJHUM 13
OCHOBHHUX IHCTPYMEHTIB JIIHI'BICTUYHOTO OHOBJIEHHS. OpIEHTYIOUHCH Ha BXKE ICHYIOU1
CJIOBOYTBOPIOBAJIbHI MOJIENi, MUTI[I T€HEPYBaJlUd HOBi CJIOBa 3 METOI0 MOCHJICHHS
€CTeTUYHOT'0 BIUIMBY TBOPY Ha 4mTaua [quB.: 2, c. 357]. BHacmigok HamapyBaHHS
IPOMOBHUCTHUX, SICKpaBUX Mopdem, clioBa CTAalTh ,,CKYJBITYPHO BHpPa3HUMHU , B
EKCIIPECIOHICTUYHOMY CTUJII BUSIBISIETHCA ,,KUBa MyckyinaTtypa” (O. Uuuepin). Tak,
OJTHOCJIIBHUH OKa310HATI3M 3JaTHUN 3aMIHUTH IIIUHA OMUCOBUM 3BOPOT, Y 3B’S3KY 3
Y¥MM HWOro MOJKHAa BBa)KaTH ,,3TOPHYTUM cjoBocmoiydeHHsm” [5, c. 26].
Oxka3zioHalbHI CHOJIYydeHHS MopdeM HaalIeHI TOTY)KHOKI AacoI[laTUBHOIO Ta
300pakaJbHOI0 CHJIOIO 1 €KCTparyroTh IMepBUHHY eHeprieto CroBa, HOro Mariuny
CHUITY.

B ekcrnpecioHICTHYHIN TOETHINl IIUPOKO PO3POOICHUN NPUHOM CHHECTE3ii
(,,die Synésthesie” — ,,oqHo4yacHa OGaraTo3HauyHicTh”) [auB.: 6, ¢. 35], 3acHOBaHMI Ha
CIIOJIYYCHHI JIEKUIbKOX TeTEpPOreHHUX TOHATh Ta BIYYTTiB, 3a PaxXyHOK YOTO
HOBOYTBOPEHE CJIOBO HaOyBae€ MaKCHMaJlbHO aOCTPaKTHOTO 3HA4YeHHS [IuB.. 2,
c. 371]. EkcrpecioHiCT ,,MOCTaMHU-paiayramMu 3’€QHy€e€ HaWBiIAaJCHIIIE 1 BOAHOYAC
JEMOHCTPY€E, HACKUIBKH BeJIMKa IIpipBa iCHye MiX HaWOmmwkumm” [6, c.36]. VYV
PE3yNbTAaTI CBOEPITHOT ETHUMOJIOTIUHOI pereHeparlii, CJIOBO MPOXOAWTHh NUIAX IO
po3MIMpEeHHs a00 3MIHM BJIACHOTO 3HA4YeHHA. BHaAcIimok KOHTaMiHyBaHHS
(,MDKCITIBHOTO ~ HAKJAQJCHHS ) HAPOKYIOThCS TIOCTUYHI OKa3iOHAII3MH, IO
,,OMTHOYACHO BHUOYIOBYIOTH 1 3MYIIYIOTh MEPETHYTHCS KilbKa MIapiB acormiamii” [6,
c.151]. 3aramom, B apceHaiyi MaiipiHKa € 4YHCICHHI SCKpaBl NPHUKIAIA

EKCIIPECIOHICTUYHOTO CI0BOTBOpeHHs: ,,die Gehirnschublade” — ,,myxnsama Mo3ky”
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(,, Walpurgisnacht”); ,,das Herzpendel” — ,mastHuk cepus’ (,,Ohrensausen”);
,Traummund” - ,Bycra cHy’ (,,Telefonverbindung mit dem Traumland”);
»lebenvergillenden” — ,,Tol, mo otpyroe xuttsa’”; ,,dunkelgeballt Wolken” — |, xmapu,
cTucHyTI B TemHmi xmyt” (,,Coagulum™). 3amicte Tpamuiliiinoro ,,Abendrot”
(,,BeuipHsl 3arpaBa’) MMCHbMEHHUK BBOAMTH Y JTUCKYpPC OKaszioHanbHe ,,Abendgelb”
(,,Das Fieber”) — >xoBTHi1 KOJIIp € BHUPAa3HUKOM TYTH, 3MaTepiayii30oBaHOI TPUBOTH;
MaiipiHk HaJla€ TBOPY MOPOIHOTO, MATOJIOTIYHOTO 3a0apBJICHHS OJTHUM €HEPriiHUM
Ma3KoM. ABTOPCHKUM HEOJIOTI3M, MOAIOHO A0 >koBTOoro Heba Ham ['onrodoro Ha
kapTuHi TiHTOPETTO, CTae 3HAKOM, IO ONPHSIBHIOE ,,eK3UCTCHIIABHE CTPaKIAHHS,
sKe BXKe He icHye, a €’ [8, C. 9]. OTxe, y 3reHepOBaHHX aBTOPOM JieKceMax oOpa3Ha
OCHOBa CJIIB KOHKPETHU3YETHCA 1 TIOCHIIOETHCS 3a PaxyHOK HE3BUYAHHOTO
CIIOJTy4eHHS MOp(eM; JTOCATAEThCSI MaKCMMajlbHa KOHJEHCallis o0pa3y B KOHTEKCTI
EKCTPECIOHICTUYHOT EKOHOMI1T MOBHHX 3ac001B. [ '0J10BHUH e(eKT, 110 T0CATAETHCS 32
paxyHOK MOAIOHOrO HaHW3YBaHHSIM MopdemM — 1€ ,,YCKIAAHEHICTh CHPUUHSTTS,
PO3MHUBAHHS 3BUYHUX MEX CJI0Ba, PO3XUTYBaHHS CIIOBOTBOpYOi Mojeini” [5, c. 30].
,,BianHi y cioBi, Hetepmisayi B pesomomisx” [13, c¢. 85] — tak xapakrepusye
MUCTEIIPKY YCTaHOBKY ekcmpecioHicTiB T. Anm. YacoMm aBTOp 00irpye 1 aHyJo€e
,,HEJIOTOPKaHHICT CJIOBA: HANpWKIajd, B oOmoBimaHHi ,,Das Fieber” HemamHoro
PO3CiYCHHS 3a3HAIOTh BYJbrapusmu — ,,I3... ...goxuytu!” i1 ,,Oko... ...mitu!” [20,
c. 255-256]. ExcrpecioHICTH SK HIXTO J00pe YCBIAOMIIIOBAJIM MPHUXOBAaHI CHJIH 1
MOXKJTMBOCTI CJIOBA, aJIKe ,,y CJIOBI MICTUTHCS 3apOJOK TBOPY MHUCTEITBA’ [ITUT. 3a: 9,
c.37]. ExcnpecioHi3M 3BepHEHHH ,,JI0 BIYHOTO, JIO0 OOKECTBEHHOTO, 1O
HaJpeagbHOTO, CYTHICHOrO, TOMY 1 MOBa WOro aJeKBaTHa IIii CMHCIIOBIH
HampaBieHocti” [12, c.98]. IlpukMeTHO, IO 3ajsd aPTUKYJAIIl KIIOYOBOI
CBITOTTISITHOT JIOMIHAHTH EKCTIPECIOHI3MYy — TEMHU BiTUyXKeHHS, — MailpiHk
HEOJHOPA30BO BAAETHCSA 1O CIOBOTBOPEHHS 3a JOMOMOroi0 mpedikca ,ur-’, sk
BUpaXXa€ TMIJCUJICHHS SIKOCTI YW SIBUINA, a TAaKOX BKa3y€ Ha MpaJaBHUHY. Tak,
Jekcema ,,urfremd”, TOOTO ,,abconomno uyxcuil”, , nepsicHo uydcuu’ o —
chopMOoBaHa B CYTO EKCHPECIOHICTUYHOMY JAycli 1 NPUBHOCUTH Y JIHUCKYPC

MMCbMEHHUKAa riauboke ¢dinocodcbke 3ByuaHHs (moBicTh ,,Meister Leonhardt”,
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pomanu ,,Der Engel vom westlichen Fenster”, ,,Das Haus des Alchimisten” Tta iH.):
»Jyllla JTIOJUHUA — nepeicHO uyiica 1. YCBIIOMHUTH CBOIO BJIACHY AYIIY — 3HAYUTH,
ctati HamiBoorom...” [17, c. 30]. TakuM 4YMHOM NHCbMEHHHUK IMparHe BUBUIbHUTHU
,Tarny rououny Cnosa” (T. 'ynmopoBa), cKyTy KOHBEHI[IOHATbHUMHU (popmamu. Y
MEKax MICTHYHO-MI()OJIOTIYHOTO XPOHOTOMY E€KCIPECIOHI3MY ,,...HIEThCA MPO JTHO
AyII, e HasiBHE 00KECTBEHHE, MIeThC PO Mpa-CciioBo, 1HO ciosa” [12, ¢. 98].

XynoxKHIA JHCKYpC €KCIPECIOHI3MY 3aCHOBAaHMW Ha MapajoKcax, IIo
MOKJIMKaHI BUBIIBHUTH JIIOJUHY 3 OYJICHHOTO CBITY, 3MYCHTH I TIOJMBUTHUCS Ha
3BUYHI peul MO-HOBOMY: ,,AJie¢ y Bac, HAll€BHO, 3HAWUIYThCS HenompiOHi peui IS
cupit?” — ,,Xiba CHUpPOTH Tak nompebdyiomsv Henompiobnux pedein?” [16]. ¥V 36ipii
anxiMigyHUX ,,0noBimans’ ,,Die Abenteuer des Polen Sendivogius” Maiipink
MalicTepHO 00Irpye cmiB3By4usi ciiB ,,Habsburg” — ,,Habsucht” (,,»xamniOHicTs”,
,kopucronooctBo”) — ,,Habseligkeiten” (,,okuTku’”, ,,MatTs’).

[Iparnyun ,,BUBUIBHUTH cJIOBAa, MalpiHK YMHCHO MOPYIIY€ CHHTAaKCHYHI
HOPMH — HAINPHUKJIaa, BBOAUTH y AUCKYpC MOTPIHY Heraiito: ,,ein Reitlehrer hat nie
kein Geld nicht” (,,Tiefseefische 1”’); taBromoriuni koHcTpykiii: ,,in stiller Stille”
(,Der Engel vom westlichen Fenster”). ABTOp IIHPOKO  3aCTOCOBYE
CEMaHTHKOCUHTAKCUYHUN TPUHOM 3€BIMH, 3aCHOBAaHHM, SIK BiJIOMO, Ha IMOPYIIEHHI
IPUHITMITY CIOJYy4yBaHOCTI ciiB: ,,KHura mokoimacs B kabiHeTi Oypromictpa, a
Xaminkap bamampian — nHa usuaTapi” [20, c.203]. ¥ pomani ,,.BampmyprieBa Hiu”
CBOEPITHUM OKCIOMOPDOHHUM  3a0apBlIieHHSM HaJUIeHAa JIKapchKa JHHACTISA
OmorbainiB  (,,Flugbeil” — pgocnmiBHO ,JeTioya cokupa”) — KiTbKa TOKOJIHB
IMIIEpAaTOPChKUX  JICHO-MEIWKIB, sKI 3 He3amaMm STHUX 4YaciB BHCATh HaJ
KOPOHOBAaHMMH ToJioBamMu borewii, i, momiOHO 70 aMOKJIOBOrO Medva, TOTOBi 0e3
3BOJIIKAHHS OOPYIIUTHUCS HA CBOTO MAIlI€HTA.

ABTOp TmTparHe pO3MIMPUTH 3HAYEHHS CIIOBA, HAJATH WOMY JIBOSKOTO
po3yminHs. Hampukinan, SKmio y TBOpI JyXOBHOTO HACTaBHUKA EKCIPECIOHICTIB —
®. Hie, — ¢pazeonorizm ,,Herz festhalten” Bukonye cBoro TpaauiiiiHy oOpasHy
¢ynkmiro: ,,Man soll sein Herz festhalten; denn I4sst man es gehn, wie bald geht

Einem da der Kopf durch!” (,,Cimig cmpumysamu cBoe cepiie; BapTO TIIbKH JaTH
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oMy BOJIIO — 1 KoxkeH BTpadae rTonoBy!”) (,,Also Sprach Zarathustra”), To B
omnoBifaHHi ,,Der Saturnring” 11 imioMa BkuTa B OyKBaJbHOMY CEHCI: ,,halten eure
Herzen fest — die N&he des Typhons macht die Herzkammern bersten!”
(,,cmpumanime cBoi cepus — HaOmmwkeHHs Tudona pospusac wnynouxu™) [20, c. 92].
I'py 3 Gararo3HauHICTIO CJIOBa crnoctepiraeMo y TBopi ,,Der heimliche Kaiser”: mis
B110yBaeThcsl B MIOHXEH1 — MICTI, sike MaiipiHK Ha3UBaB ,,MHUCTELILKUM OCEPEAKOM 13
pOroBUMU Tya3uKaMu’ (€JIEMEHT HaIllOHAJIBHOTO 0aBapChKOTO KOCTIOMY), — TaKUM
YUHOM BHCMIIOIOYM TaMTeIIHE TIO€JHAHHS TMpeTeH3li Ha eJITapHICTh 13
00OMBaTEIBCHKOIO TMPOBIHIIINHICTIO [AuB.: 22, C. 129]. ABTOp 300paxkye armocdepy
BCE3arajbHOr0 MUCTEILKOTO ITIIHECCHHS, IIOB’SI3aHOTO 3 ,,HOBOBBEJICHHSAM Y
pPO3MUCI MUBHUX KYXJIB: ,,depMeHT TBOpUOCTI MoBctoHo! PeBomtonia y mansipersi!”
[15, c. 315-316], 3a3nauaroun, 1m0 Ha IUIOIIi 3i0panucs ,,die ersten Pinsel der Stadt”
(,,meprri xympoxxauku Mmicta’”) (,,Pinsel” — 1. MmanspHuii nensenb; 2. 1ypeHb, HOJIOI).
Ha nymkxy B. KprokoBa, CBO€pIAHICTh Ta €KCIEPUMEHTAIBHICTh MPO3H
Maiipinka moJyisirae caMe B CKJIaJIHIA 1MOoOym0B1 MeTadopu, a TaKoX ,,y BUIBHOMY
nepeMIIIeHH1 BITaJbHOTO akieHTy” [4, ¢. 11]: ,,% 6ady cebe — sl CXOKUH Ha TTOPOKHIO
000JI0HKY, SKa BIFCITY)KWJIA CBO€, HAa JIMYUHY KOMaxu [...] MyCTOTUIMH IIKIpHUM
IIOKPUB, 1 MEHI CIIJT HOT0 3HOBY Ha ce0e HATATHYTH, HEMOB MEPTBOTO JIBiiHHKa, 100
3’eaHaTHCA 31 ¢BOIM MuHyIuM...” [18]. BypxiuBuii moTik arpecMBHOI MeTahOpUKH
CIIYr'ye BHpPa3HUKOM aTtMocdepu 3aHemaay 1 IPUPEUYCHOCTI, BUCTYIAE BTILICHHSIM
,karactpodiunoi ikonorpadii” (I'. SctpyOernpka) eKCIPECIOHI3MY: ,,...paHKOBA 305
HEMOB COUWIACS 3 paHu Ha 3amseHymomy xmapamu neoi” [18]; ,,IlkipsHi peMeHi Ha
TOKapHOMY Bepctari OoBranmcs, HeMoB nemui wubenuyi” [19]. CmoBo
EKCIIpecioHicTa — e ,,CKalublenb Xipypra, sKkuid Oe3KaliCHO pyHHY€
HaWTIPEKpacHINTy TUIOTh, abW OMPUSBHUTH Te, mo mix Hew [11, c. 42]. XynoxHii
CBIT TMChMEHHUKA CTIOBHEHWH ICTEpUYHUX 3pUBIB, 00pa3iB KpuKy 1 Oomro: ,,Ile Bxe
He OyJo MyJbCcalli€l0 MOTO cepisi — Hi, e OyB Ouxkuil Kpuk, wo He nid0aemuvcs
JHCOOHIU apmuKxynayii, — BIH OpPU3HYB MPSIMO 3 MYyJbCy, a HOMYy HEMOB 3 SKOICh
M03aMEKHO1 JaJWHU 1 BOJIHOYAC 3 MPUXOBAHOTO B MOTAEMHHUX TIMOMHAX MOTO ,, 57,

BIJIIIOB1JIa JTyHa 3 TOMOHY JKaXJIMBHX TOJIOCIB...” [18].



[Ipo3a Maiipinka HacM4eHa BiIBEpPTO HENPUBAOIMBUMU ONKCAMHU: ,,BiH HE MIr
BIJIBECTU MOTJISAY BIJ XyJIHUX, HEMOB Yy CKeJIeTa, HII' CTapoi y HEIIUIbHUX YOPHHX, 13
3€JICHUM BIJUIMBOM, NaH4Yoxax [...] cTpamHuii Tpyn 13 0€33y0MM poToM 1
3arajcHUMHM, 3MOPIIKYBaTUMH ToBikaMu...” [21]. SIk Bay4uHo 3a3Hauae T. I"aBpuiB,
yBara €KCIpEeCiOHI3MY ,,lIEPEKOHLIEHTPOBYETbCS 3  (PI310JOTTYHUX TMPOIECIB 1
CUMILTI(IKOBAHOTO JETEPMIHI3MY, SIKUWA XapaKTepH 1 BUMHKU CTABUTH Y 3aJ€KHICTh
BiJl COLIIAJIBHOTO CEPEIOBHINA 1 FTCHETUYHOT0 KOy, Ha rcuxiuni nporecu’ [3, ¢. 132].
,KoJlekc Kpacu” eKCHpeciOHI3MY ICTOTHO BIIPIZHSETHCSA BiJl MOKa3y MOTBOPHOTO B
HATYpaJICTUYHOMY  JIECKPUMNTUBI3MI  —  €KCHPECIOHICTUYHUN  aHTUECTETU3M
JOCATAETHCS HacaMIlepel ,,9epe3 nedopmailito MetadhOpuyHOi CHCTEMH TO1IOHOCTEH,
HinopsAAKOBYOYH (OPMY 3MICTY SIK OCHOBHIN XyA0XKHIM iHHOCTI” [7, C. 41]: ,,®pay
MyTiiensKkHayC COJOJKO MiTHIMAE KyTOYOK POTa — BUHUKIIO BITUYTTS, HIOU 10 MEHe
nocmixnyecs uepen’ [19]. Bupasuoro ,,diziosorigsoro” 3abapBiieHHS HECIOMIIBAHO
HaOyBalTh atMochepHi omaau: ,['onMHaAMu TUIECKAaBCA S Yy UHX HeOeCHUx
eKCKpeMeHmax, SIKi JIUIKOK Macol OOpYIIyIOThCS 3 BHUCOUYMHM — — Hebecha
nepucmanvemuxa — oruaHo, oruano!...” [18]. ExcrnpecioHicT caMOCTIHHO i TOBIIBHO
BU3Hau4a€e GopMy CBOTO TBOPY — ,,[IOJIBIHHE” TUPE, SIK y IIOWHO HABEIEHOMY YPHUBKY,
— € TPOAYKTHUBHUM 3acO00M BHpakeHHA TinepTpodoBaHoi Cy0’€KTHBHOCTI
aBTOPCHKOTO ,,51”.

XapakTepHa 0cOoOJMBICTh TBOPUOCTI MaiipiHka — mapajokcajibHa ITpa BUCOKUM
1 Hu3bkuM. P. Mep(di mo3Hauae 110 TEHACHINIO €KCIPECIOHICTUYHOI JITEPATypH SK
CBOEPITHUN ,,iIKOHOOOpYMH >KecT’ MHUTIIB 3aJyI JIOCATHEHHS MaKCHMAaJIbHOTO
AHTHUECTETHUYHOTO €(EKTY, ,,lIOKyBaHHs OroprepiB”. Y SKOCTI MPUKIAAY JOCTITHUK
HaBOJUTH macax 13 moesii Jlixrenmraiina: ,,Der Himmel ist ein graues Packpapier /
Auf dem die Sonne klebt — ein Butterfleck” [uut. 3a: 23, c. 64], 1e MOET MOPIBHIOE
He0O 3 TMaKyBaJbHUM TANepoM, Ha SKE HAKJICEHE COHIIE, IO Haraaye TUIAMY Bij
BEPIIKOBOTO Macia. ImarinapHuii cBiT MaiipiHka MICTUTh came Taki nedopmoBaHi i
CMUIMB1 MOPIBHAHHS, YMUCHE 3aHYPEHHS MIJHECEHHX YM POMAHTUYHUX TOMOCIB Y

MIPOBOKAIIIITHO TpPUBIATBHUM KOHTEKCT: ,,30ps 3 sABWJIACS Ha OOpii, HIUHI XMapH



3BUCAIM 3 HEO0A, HeMo8 8adxcKi 4opHi wimopu, A0 camoi 3emil [...] Ycs kapTuHa
HarajayBalla neKkelbHull HOCO8UYOK 13 BUIIIMTHM Ha HhoMYy JiukoM Cartanu” [19].

ExcrnpecionicTuune colLllaJIbHE BIIUY>KEHHS KOHKPETU3YETHCS y
pi3HOMaHITHHX (popMax MOpyIIeHHS iHTepaklii Ta komyHikamii [nuB.: 13, c. 70].
MoBHa Kpu3a BTUIIOETHCS y CIIEHAX, JE€ MEPCOHaX1 HE PO3YMIIOTh OJUH OJHOTO,
€K3aJIbTOBAHUM YIIEBHUM CTaH HE JO3BOJISE iM 3HANTH MOTPIOHUX CIIB. ,, Tuberenpb
3aMOBK” — TaK pO3MOYMHAETbesl omoBiganHs ,,Der violette Tod”; yHukaroTh
CIUIKYBaHHS MEPCOHaX1 y TBOpi ,,Krank™: ,,OnuH 3 0JJHUM HE PO3MOBJISUTH, TOMY IO
KOKeH OOSBCS TOYYTH BiJ IHIIOTO icTOpito #oro xBopooOwu...” [20, c.234]; a B
omoBifanHi ,,Ohrensausen” ¢GirypyroTh MOBYa3sHi ,,npusudu-vacku’ (,,Schemen”).
CxematuzoBannii UyXHMHENp SK OJHWH 13 ,,IICHTPAJbHUX apXCTHIIB Yy IOCTHUIlI
ekcrpecionismy” [6, c. 147] 3MmyiieHuit Oe3ynmUHHO TMOHEBIPATUCS Yy JIaOipUHTAX
OyTTs. 3arajoM, 4YMCIEHHl mepcoHaki MaiipiHKka 3a3HalOThb HAWBUILOTO CTYIEHS
aOcTparyBaHHs Ta aenepcoHamzarii: ,,Mann im Hemde” — ,,YomnoBik y copourri”
(,,Das Fieber”); ,Der Einsame”, ,Der Fremde” - ,Opunak”, ,Uyxwunern”
(,,Chimére”) 1 Tomy mojioHe.

Takum uYmHOM, XYHOXHIM AucKypc MalipiHka BIIEBHEHO ITOCITYTOBYEThCS
HaWBOKIIMBIIIMMU (OPMAITBHUMHU €JIEMEHTAMH EKCIPECIOHI3MY — IIe HacamIepes
JTMCOHAHC, CJIOBOTBOPCHHS, ,,0JIMBHEHHS, IHTCHCHBHA MeTadopHiKa, aHTUTE3H 1
nenepcoHamizamis. [IlucbMeHHUK aKTUBHO KOHCTPYIOE CBIT 3a BJIACHUMHU 3aKOHAMHU,
€CTeTHYHA HOBU3HA MPO3H BTUTIOETHCA y HE3BUYAMHOMY CYO’ €KTUBHOMY CIIPUNHSTTI
CBITY, Y BIpTYO3HUX JIGKCUYHHUX eKcriepuMeHTaX. CyKyMHICTh iIrPOBUX MaHITYJIAIIN 3
boHETHUYHUMH, JEKCHYHUMHU, CUHTAKCUYHUMHU pECypCcaMd MOBH CHOpSIMOBaHAa Ha
3a]lydeHHS 4YuTadya 10 TBOPYOTO BHBYCHHS TEKCTY, MO BHUSIBJICHHS JIIHTBICTHYHUX

aHOMAJTIH Ta TUTFOPAJIi3My CMHCIIOBUX TMPOIIAPKiB.
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