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Abstract

The article highlights peculiarities of verbalization and semantic content of the country house (KHATA) concept in the Ukrainian litera-
ture, in the works of Grigoriy and Grigir Tyutyunnyk in particular. It systematizes linguistic views on the nature of linguomental con-
structions, provides definitions of the main linguo-cognitive categories; basic mentality concept is brought to the fore, as a fixed in the
dictionary notion, meaningful to a culture with ethnospecific semantic shade, which accumulates relatively stable ideas related to socio-
historical experience and value orientations of the nation. The paper studies the correlations between linguistic and artistic concepts,
actualizes linguistic and cultural aspects of realia that embody life, world-view, the Ukrainian countrymen’ culture. Attention is paid to
the configuration of lexical and phraseological units expressing the Ukrainian culture fundamental concepts and world perception of the
word painters; their role in the figurative system and idiostyle paradigm, taking into account metaphorical expression, contextual sur-
rounding, ethnocultural and peculiar authorial symbols is investigated. The specificity of the prose writing, which consists in the frequent
use of archaic, colloquial, dialectal words and constructions, specifically Ukrainian phraseology and etiquette formulas that ethnically
color the concept of KHATA, are pointed out. PAINTED STOVE, EMBROIDERED RUSHNYK, HOLY PICTURES, ASTERS and
STORK NESTS on the roof are peculiar for the Ukrainian KHATA. For a COUNTRYMAN it was not just a living place, a place of

initiation and ritualization, it was his BEGINNING, GENEALOGY, FATHERLAND.
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1. Introduction

The national feature of every nation is their language, which ac-
cumulates the culture of its speakers, their mentality, customs,
religion and history. Lexical and phraseological systems are ex-
tremely sensitive indicators of a nation’s culture. The semantics of
such language units, showing the mental world of a nation, be-
comes the basis for national connotations formation (the interpre-
tative field), which leads to considering those language units as
word-concepts.

Key concepts interpretation in the East Slavic linguistic tradition
is characterized by existence of various definitions. Such a termi-
nological symbiosis is another indicator of the subject coverage
lack of the both in Ukrainian studies and in the world field of lin-
guistic in general. A number of terms are used to denote culturally
meaningful mental notions: basic cultural concept, key cultural
concept (A. Vezhbytska), mental concepts (S. Nikitina), mental-
cultural concepts (V. Kononenko), ethno concept (O. Selivanova),
ethnocultural  concept (V. Zhaivoronok), culture constant
(I. Stepanov),  culturally meaningful  concept (V. Teliia,
O. Levchenko, K. Holoborodko), linguocultureme (V. Vorobiov),
linguocultural concept (S. Vorkachov, R. Kis). The mentioned
culture concepts also have numerous names in linguistics: key
culture word (N. Arutiunova, I. Holubovska), language signs of
(national) culture (N. Zaichenko, K. Krasovska), language-
esthetic signs of national culture (S. Yermolenko), national-
cultural units, culturemes (S. Prokhorova), words with national-
cultural semantic component, logoepisteme (l. Vereshchahin,
V. Kostomarov) and others.

Among these various definitions basic mentality concept is the
uppermost; it denotes a lexicalized notion, meaningful to a culture
with ethnospecific semantic shade, which accumulates relatively
stable ideas related to socio-historical experience and value orien-
tations of the nation. The content of such concepts, according to
linguists, can be studied taking into account the verbal representa-
tion in texts of writers, philosophers, scholars, in the ordinary
speech of ordinary representatives of a certain ethnic group com-
mon representatives, as well as based on revealing of the inner
form of lexemes, considering the archetypes of the collective un-
conscious. It should be noted that the role of connotations for con-
cepts analysis in the text is important.

Writers, of course, take standard language codes as a basis, but at
the same, time adjust and transform them. The depth and contents
of artistic concepts are directly dependent on the writer's cultural
and emotional experience, which, as a linguistic personality, is not
just a generalized image of the bearer of national-cultural values
(V. Karasyk, Y.Karaulov, I.Holubovska, Y. Stepanov, and
M. Tolstoi), it reflects the peculiarities of the mental sphere to
which it belongs (O. Vorobiova, S.Vorkachov, V. Krasnykh,
N. Kriuchkova), and often creates new language elements and
activates them.

Knowledge of belles-lettres makes it possible to understand the
nation, its psychomental characteristics. A. Banfi noted “The art-
ists” world of knowledge — gained through their own experience,
awareness of national folk traditions, as well as the laws of crea-
tion of defining universal human values — finds an adequate ex-
pression in a special word” [2, p. 41]. At the same time, for under-
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standing a literary work, the person needs to possess significant
ethno-cultural codes, with the help of which it was encrypted.
Writers not only convert and use the literary language existing
elements, but also often create them, activate in the language. The
language-text represents an individual world of an author, for-
mation of new words and particular historical period expressions
an epoch. In any case, we are dealing with features-markers, char-
acteristic of the author's individuality in a text component, com-
bined with the general cultural experience of an individual.
Nowadays conceptual studying is characterized by a considerable
number of assets. In the national linguistics, studies have been
carried out on the peculiarities of the following basic imaging of
the Ukrainian mentality in writers’ texts: sacred: GOD [5; 6], THE
GOD’S MOTHER [5], individually centric: MOTHER [29], etc.,
teleonomic: SOUL [26], FREEDOM [15], CONSCIENCE [20;
14], DREAM, HOPE, LAUGH and others [14], LABOUR,
WORK [21], floristic: OAK, WILLOW, ARROWWOOD, AP-
PLE TREE, RYE, DITCH REED [28; 8], MINT [12], faunistic:
STORK, CUCKOO, HORSE, COW, DOG, and others [8], EA-
GLE [19], artifact: LAND [6], KHATA (COUNTRY HOUSE),
WATER [29], etc., spatial: RIVER, COUNTRY [32], STEPPE
[10], etc. However, the peculiarities of the basic mentality con-
cepts representation in the writings of Grigoriy and Grigir
Tyutyunnyk remain unexplored.

The research aim is to determine the national specificity of the
country house (KHATA) concept as a special mode of the writers-
brothers’ intention. The main task is to analyze lexical units,
which manifest the concept, association patterns, idiolectal mean-
ing of those structures.

2. Problem Search

Each nation has its own set of behavioral and psychological stere-
otypes, so language manifestation of one linguacultural concepts
is ethnospecific in relation to another.

Basic concepts of Ukrainian mentality and spirituality, formed in
hoary antiquity, are woven into the present, and revealing them
through language facts “has a considerable social and political
significance in modern Ukraine, which is trying to shift its civili-
zational development vector, become open to the European world,
“learn the foreign” and not shy away from its own” [7, p. 92].

The literary activity of pen artists plays an important role in this
process, as, according to linguists, the content of the concepts
should be investigated not only through etymons (the etymologi-
cal inner form) of key lexemes, taking into account the archetypes
of the collective unconscious, but also by considering their verbal
representation in ethno-texts of various authors [25, p. 413].

The representativeness of ethnospecific, mythopoetic and symbol-
ic meanings of concepts in corresponding dictionaries, cognitive
diversity, polysemantic nature, axiological markedness, coverage
in ethno-texts of Ukrainian writers and folklore indicates their
basic character. At the same time, it should be emphasized that
basic concepts are not identical to ethnospecific, since in addition
to specifically national concepts (BEPBA, 303VJIS, KAJIMHA,
JIEJIEKA, MATH, PYIIHUK, CEJIO, CTEIL, TOIIOJIS, XATA,
XJIIB Ta iH.), they include general, universal human, but marked
with national specificity connotations, associative links and se-
mantics (BOI', BOTOPOJULIS, BIMHA, BOI'OHb, BOJA,
COHLIE etc.). Revealing of a linguocultureme key characteristic

is not as important as “being able to tell something significant and
specific about the cultureme” [4, p. 283].

Becoming a part of the artistic representation space of one or an-
other writer, basic cultural concept not only synthesizes preserved
by historical memory of a nation mental characteristics and phe-
nomena, but also becomes more expressive, acquires various se-
mantic shades.

Artefactual concept of the country house (KHATA) is very signif-
icant for the Ukrainian at all times agricultural and COUNTRY
ethnicity. Traditionally correlating with the house of a Ukrainian

person, KHATA has ethnocultural specificity, which attracts the
interest of scientists. Y. Areshenkov [1], V. Kononenko [13],
T.Sverdan [23; 24], L. Savchenko, V. Titomir [22], N. Sovtys [29]
and others studied functional-stylistic features of the KHATA
concept.

In Tyutyunnyk brothers” writings, which we consider as a single
metatext, there are 23 representations of the KHATA concept that
can be classified according to:

— the purpose: kypins (Kypinuuk), HACIHHUYA, OCENA, CIMOPONCKA,
xama, Xama-eocnimanib, Xama-yumanbhsa, xama-wimad — (nio
cmaporw noouUmo 2pomMomM 6epbor MyIumvcs Xamda, GipHiuie He
xama, a Kypinb 0 uomupvbox cminax. Lle i cmopocka, i
nacinnuya (Gr. Tyutyunnyk, “Derevii”));

— emotional connotation: diminutives: xamuna, xamunxa, xamka,

xamyuna  (..conom’sHull  0ax  HA  HU3EHbKIL  XaAmUHI
(Gr.Tyutyunyk, “Hrushi z kopanky™); ...odurokxo scuna y ceoii
xamunyi  (Gr.Tyutyunnyk, “Vyr”); ..gikna 6 xamkax
(Gr.Tyutyunnyk,  “Dyvak™); ..npubydosanoi do 2apaxca

xamuunu (Gr.Tyutyunnyk, “Azart”));

— appelatives of immanent negative shade: xypinuux, xasipa,
xanabyoa: ...no0ydysaeuiu, npumipom, Hogy 000py Xamy, He
xeanucs, a Kpawe nooiokaica:. “Ta nan’ae KypiHuux”
(Gr.Tyutyunnyk, “U Kravchyny obidaiut™); “Xaeipy” ein cobi
KVAUG 3a 2apajxcHy Nokpieno: nomepaa 6aba lawuua, (..) — i ii
enyka npodara Cmenanosi xamy (Gr.Tyutyunnyk, “Kizonka”);
Ha mobi, IOxume, cmo pybaei i 3ninu cobi xanagyoy
(Gr.Tyutyunnyk, “Kometa”). Among the nominations, xasipa is
notable for having a contempt shade. We can notice typical for the
Ukrainian-speaking picture syncretism of the meanings of the
lexeme KHATA: “a building in general” and “a part of the interi-
or, room”.

V. Prysiazhniuk explains this tendency with the fact, that at first
there were single-room homes, and then, after the appearance of
additional rooms, the nomination for the whole building estab-
lished — KHATA [20, p. 81-82]. The most common KHATA in
Ukraine in the XIX-XX centuries was a three-part house, consist-
ing of “siny” — outer entrance hall, with separated storeroom,
clean house (the main khata, hall), kitchen or kitchen-bedroom
(hatyna, vankir, alkir) [31, p. 18 — 19].

Cultural factors significantly influenced the implementation of the
KHATA concept in the Ukrainian-speaking picture, which found
expression in the so-called attraction of synonyms — the formation
of a wide range of synonymous series related to notions that are of
special significance to a particular nation [30, p. 50]. Inner living
area — a room located on one side of the “siny”, expressed with the
NOMENS xama, opyea xama, 8eIUKa Xama, CGIMAUYsL. BUCKOYUILA 6
ciHu. Ane 6in 3uavwos it 1 mam i (...) npusieé il Hazao y xamy
(Gr.Tyutyunnyk, “Vyr”); B opyziti xami wocv 3amopeomino
cminoyem (Same source); Onena nepegena Oimell 6 xamumy, d
eenuKy xamy siooana 2ocmesi; FOns yeitiuia 0o ceimauyi (Same
source). Such a range of synonyms, according to O. Maslo, indi-
cates national thought orientation on the macro world, accumulat-
ed in the personal home” [18, p. 13]. The word-formative deriva-
tive xamuna denotes a room of a smaller size: V genuxiii xami
maxooic exnaoanucs cnamu... Okcen 00620 0011[6, po33y6diovucs,
nomim oouic wobomu ¢ xamuny (Gr. Tyutyunnyk, “Vyr”). Apart
from the mentioned ones, factual meaning of the KHATA concept
is expressed in the nomens sepanoda, copuwe, komopa, cinu.

Note that the concept of KHATA in the Ukrainian-speaking tradi-
tion is endowed with ethnocultural symbols. In the COUTRY-
MEN consciousness, a certain symbolic role was played by the
three tiers of their living space. A. Danyliuk notes that “the lower
tier is the connection to the mother-land, the lower world of crea-
tion; the upper tier of the house is the connection to the sky, the
higher sphere of world creation; the middle tier is the human envi-
ronment that undergoes changes exploring the two neighboring
tiers” [9, p. 18].

The lower tier of the KHATA is oozisxa (earthen floor): weenose
cioou-myou ma spusac npumaszany Ooaiexy (Gr. Tyutyunnyk,
“Vyr”). The writers weave an interesting custom of Poltava resi-
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dents into their literary works — strewing the doxiexa with green-
ery: 6oHu cnanu 6 cinAX Ha 00ieyi, ecmeseHiil 1y206010 MpPagoo
i nonunem (Gr. Tyutyunnyk, “Vyr”); kreuani cesmru 6 6a6ycuniii
xami, npuMazatit paou npasHuKa i cmpyuieHii pizyuor 0CcoKow
(Gr. Tyutyunnyk, “Kholodna miata™).

The upper tier is the ceiling, which was held by longitudinal or
cross bearers — tie beams (csonoxu) [31, p. 23]: Yymu, sax i myxu
nio ceonoxom 2yoyms (Gr. Tyutyunnyk, “Vyr”). The upper tier of
KHATA is also actualized by the nomen zopuwe (attic), which
explicates the cogniteme CXOBUIIE (depository), as COUN-
TRYMEN stored their household articles and food supplies:
Topuwa mpiwanu 6io nwenuyi (Gr. Tyutyunnyk, “Vyr”); ...3us6
i3 2opuma eepseuany rxonucky (Same source). Moreover, copuwye
has a sacral content, actualizing the meaning of “the place where
supernatural beings are present”: ...Heuucms 3a6enaca na opunii,
cnamu He 0(16', AHcumu 3aesasicac, SMyuuila meHe, 3amopoduia, xo4
i3 xamu mixau (Same source); Lliny Hiu Ha 2opuwii uwjoch
2ypuums, 5K 0mo Ha npsadyi npside abo na Oyoui 6ybonums (Same
source). It is the place where, according to the countrymen’ be-
liefs, the JOMOBUK (house spirit) resides, the image of which is
associated with KHATA and expresses such characteristic feature
of a COUNTRYMAN as SUPERNATURALISM: oiou 30iimanu
3 2opuny NPAOKU Ma 8epemend, o OecamKU pPOKig Jexcaiu mam
Ha po3eazy eidbmam ma domosukam (Same source).

The middle tier — walls, doors, windows, was also illustrated in the
writer’s literary works: xamu posoupaiu pemenvro i obepedxcro,
HamMazaruucy He noobousamu Hi 006IpKis, Hi 06epell, Hi GIKOHHUX
pam (Same source); Oco i xama. Menvknyau 20ny6i 6iKOHHUYI
(Same source). Sometimes vomupu cminu (four walls) is a contex-
tual synonym for the KHATA lexeme: ooorcusaii six y womupvox
cminax (Same source).

It is worth pointing out that Ukrainians chose a place for a new
home assiduously. It was bound to be reflected in beliefs and cus-
toms of our nation. According to Y. Lebedenko, “the basis of the
ritual actions of the Ukrainian countrymen (construction,
housewarming, purification, etc.) is the mythological conscious-
ness (...). The cult of khata as a sacred protective place is an ele-
ment of paganism.” [17, p. 19]. In order to save the protective
properties of KHATA, Ukrainians took certain measures. Some of
them are described in the novel “Vyr”, such as the taboo on build-
ing houses on the place of a family’s estate, if there were drunk-
ards, villains, fire victims: noou esascanu me micue, oe oyna
Cunenmicea caouba, RPOKIIAMUM, He nocensanucs
(Gr.Tyutyunnyk, “Vyr”); taboo on using wood for construction if
the tree was struck by a lightning: ITocmpoina oona scinka xamy,
xpecmu Ha C60JI0KAX nosunanosdaild, a ICUmu — He 6icuee... l[e,
Kaoicymo, y mebe npoxisme micye... Illompanuno decv y sauty
xamy 2pomose depeso (Same source); laying coins into the house
walls or chimney: zamazani ¢ 606dyp 30nomi uepesinyi (Same
source). The remarkable thing is that people continue to lay coins
under the first foundation stone by this tradition, so that there is
always money in the house [31, p. 30]; using certain symbols.
Chalked crosses served as protection from evil spirits [Same
source, p. 31]: Tpeba mec depeso snaiimu (...) npowumamu Oins
Hb020 MOIUMEY | HARUCAMU HA HLOMY Kpeiioow Xpecm
(Gr. Tyutyunnyk, “Vyr”). Apart from that, a traditional protective
object from evil spirits of KHATA was a cock, pictures of which
were often used for decorating both the interior of the house
(“nonamanvosysana na 2pyoi nienuxie¢” (Same source)) and the
exterior. It took root in the linguistic consciousness of Ukrainians,
so it was sporadically actualized in comparisons: xpymumucs
Cloou ma myou, aK Oaswanuil nieeny Ha xami (Same source).
Specificity Ukrainian country microcosm is expressed by the no-
mens denoting elements of the house objects, which can be classi-
fied according to the KHATA interior zones. Working area is
actualized by the nomens: niu (z2py6a, epybka), muchuk, npsoka;
household — ocepora, konucka, xomun, komoo, Kocumneys, 1aea,
JIeNHCAHKA (MPUNIYoK), JIJCKO, OCTiH, Nl (MPUMICMKa), CKpUHs,
sacred — noxyme | noxymms | kymoxk, ceonok: Iliu, 2zpyoka,
CKpuHs, J1aea, cmin, oepee’sane JINCKO, GeAUKUN MUCHUK,

noghapbosanuii y memuo-3enene, Ak OpoHbOSUK, — Om i 6ce, Wo
oyno ¢ Apmemositi xami (Gr.Tyutyunnyk, “Zhytiie Artema Bez-
vikonnoho”); e ¢ xami 6yau pywinuku pomencoKi 3 uep8oHumMu
HA4ocamu, CKpUHs, MHCepoKd, Rid, CEONO0K JHCOBMUU [ HA HbOMY
xpecm, sunanenuii oioycem (Gr.Tyutyunnyk, “Obloha”).

Among representatives of the interior there are rare words, peculi-
ar to the COUNTRY SIDE: xocuneys — “three-corner shelf or cup-
board” [27, v.4, p. 305]: npoiuracy no xami i synununacs Oins
KOCUHUA, Oe BANANUCA 3aNON0Y, HUMKU MA BCAKA BCAYUHA
(Gr.Tyutyunnyk, “Vyr”); npuniuox (rexcanxa), npumicmra (nin).
Apart from factual features, khata interior elements also have
symbolic characteristics. Painted stoves (komyn, hruba) were the
attributes, which decorated the house and protected it from evil
Spirits: Opucs 6inbwe nopanacs 6 xami. npuMaszysald, Yenypuid,
uucmuig, NONOCKANA, NOHAMANILOEY8ANnA Ha 2pyoi nieHuKie
(Gr.Tyutyunnyk, “Vyr”).

The icon corner (pokuttia, pokut, kutok) — “ritually was the most
important part in the khata interior space, the building orientation,
one part of which pointed to the east (the God side)” [11, p. 463].
In the Ukrainian consciousness, it was the house owner’s place, by
bowing before the icon corner “people also do honour to God,
because everything that happened in that part of the house had a
symbolic meaning” (Same source). Thus, Grigoriy’s microtext B
uyICill Xami NUMAarmvCa, 4u MONCHA cicmu, a He 1i3ymb Ha
noxymms no-ceunsuomy (Gr.Tyutyunnyk, “Vyr”) shows the
guest’s disregard of the house owner. Worshiping the icon corner
is a trace of idolatry, as earlier there was the guardian of the beau-
tiful corner against evil spirits, house idol noxymnuiti (noxyme) [11,
p. 464]. It is not surprising that COUNTRYMEN place ICONS
there as a symbol of PROTECTION, PRESENCE OF GOD,
BLESSING: nokymms, de éucinu 08i iHuanpnux ikoHu, xoous
no xami 6i0 0gepeti 00 IKOHU 8 KymKy, nouopHiioi Bapeapu-
senuxomyuenuyi (Gr.Tyutyunnyk, “Pomynaly Markiiana”). But
more often the writers appeal to colloquial nominative variants of
the lexeme — obpasu, 6ozu (holy pictures): xamy wnawy 3
oopazamu Ha NOKYMMAX — MeHi HOMYCb  Hauoycue
sanam’smanacs gedopiecvka npecésama 6020poouys 3 1a2iOHUMU
ouuma 1 oumunxoro na pykax (Gr. Tyutyunnyk, <“Obloha”);
Mupomeophe caiigo obpaszie y Kymky (Same SOUrce); ne minoku
moou, a i bocu é xami ne edepacamoca (Gr. Tyutyunnyk, “Vyr”).
These nominations as parts of KHATA interior confirm that
COUNTRYMEN were RELIGIOUS and PIETISTIC people, and
their homes were sacralized, became the symbol of existence mor-
al basis, established during centuries. Moreover, EMBROI-
DERED TOWELS (RUSHNYK) and FAMILY PORTRAITS
were permanent elements of the KHATA decoration: oususcs na
PYWHUKU HA CMIHAX, SUWUBAHI, CETAHCHKI... OUBUECSL HA OS10bKOGE
nopmpemu, a ix oyna nosna xama (Gr. Tyutyunnyk, “Smikho-
ta”); Bymouxa 3axooxcysanacs wenypumu xamy: (..) Titeku
CUHOBUX NOPMPEMi8, 00IN’AMUX GUILUEAHUMU PYUIHUKAMU, MA
we o6pasie ne uinana (Gr. Tyutyunnyk, “Vutochka”). Thus,
KHATA has a symbolic meaning of GENEALOGY. Actualisator
EMBROIDERED RUSHNYK from ROMNY expresses such
attributive characteristic as POLTAVA PEGION: Il]e 6 xami 6ynu
PYWHUKU POMEHCLKI 3 uepeonumu Havocamu (Gr. Tyutyunnyk,
“Obloha”); pomencvki pywnuxku 6 Kymky Hna o00pazax
(Gr. Tyutyunnyk, “Hvynt”).

We should also point out typical associative connections between
the cultereme KHATA and anthropomorphical concepts. For the
Ukrainian mentality it is typical that KHATA is not conceivable
without a TOCIIOJUHS (goodwife), who puts things on order in
the house (Onena sussunacs monoouyero nokiproio, po6omMAU0I0
i npunana cmapii, ax kaxcymo, 00 xamu, ITicna nopanns Opuci
6ce 6 xami nokpawano, nouixcuiwan (Same source)). The attribu-
tive characteristic of KHATA is connected with the WOMAN:
CLEANNES, COZINESS: ¥ céimauui oyno uucmo ii 3amuwno,
K Oyeac minvku 6 xamax, oe ne cunu, a 0ouxu (Gr. Tyutyunnyk,
“Oddavaly Katriu”). Although Grigoriy Tyutyunnyk equally em-
phasizes the KHATA — MAN association (Fez myorcuuux pyx
xama sanumocs (Gr. Tyutyunnyk, “Vyr”); I xoau 6yde 6 xami
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Y0106iK — Moguamume 2pomose depeso (Same source)). Moreover,
word combination 6amoexiscoka, 6amerosa xama (fatherly house)
is traditional for the Ukrainian linguistic picture, which confirms
the importance of the masculine beginning.

Difficult to imagine the KHATA concept without a STORK
NEST and FLOWERS, representatives of which (eaiicmpu,
kanayuxu, nisnuxu, xeacmynyi) manifest peculiar Ukrainian earth-
iNess: xamy 3a mpucma kap606anyis, pasom 3 MuwAMU, J1eaeUUM
ZHi300M 3 Jenekamu i Keimamu-zaucmpamu noniogikoHHIO
(Gr. Tyutyunnyk, “Kizonka™); B xami 6yno uucmo i AcHO 6i0
conys, (...) ma 6i0 YePEOHUX KANAUUKIE I X6ACMYHUIE, WO YGLIU
na aymxax y koocromy eikui (Gr. Tyutyunnyk, “Klymko™);
IHienuku, nienuxu... Ckitoku nam’simae cebe Canbko, 60HU
wosecHu cxoounu 6inan xamu nio eiknamu (Gr. Tyutyunnyk,
“Dykyi”).

Attributives specify the image of KHATA as the Ukrainian culture
symbol. They actualize the external characteristics of the KHATA
concept: (size, colour, appearance etc.): 6ira (birenvka),
BUMA3AHA, YUCMEHbKA, YOPHA, DI6HA, NepexHAONeHd; HU3eHbKd,
MANeHbKa, 8elUKA, NPOCMOpPA; HO8A, CIMAPEeHbKA; Yiia, Ha0buma,
naozopina, eupsana 3 kopinnsm; architectural and structural fea-
tures: eaumsina, pybrena, nio conomorn i uepenuyero, Ywuma
conomoro, nio wughepom; emotional connotations: 6amexisceka,
piona, ceos, uyxca; metaphorical, anthropomorphic features:
npusimuna, piona, oouxoka, ciina, conna. Set phrase 6ira xama
(white khata) is symbolic for the Ukrainian mentality, as “it is
characterized by narrow conceptual meaning, as it expresses a
specific feature of the Ukrainian life — daubing country houses
with whiting” [16, p. 13]: i3 eycmux uazapie npocmynano Ginumu
xamamu ceno Cmynxu (Gr. Tyutyunnyk, “Vyr”); Kpeiioa
posgedena... A 1l me myou, wo mamu Ccbo200Hi Xamy Oinuna
(Same source).

Country house (KHATA) for the Tyutyunnyks is not just an ob-
ject, but also a concept symbol, as it carries “information about
social status, wealth, and the owner’s tastes” [3, p. 31]. KHATA
UNDER AN IRON ROOF and a number of outbuildings includ-
ing the following: simpsix (maun), eyrux, kaeam, KiyHs, Ko10Os3b,
KOMIOWIHS (CMAtits), KoMopa, KONaHKa, Kowapa, KPUHuYysi, KypHux,
MAUH, NOGIMKA, noepi6 (Mbox), noepibHuK (NocpibHUYOK), cadic,
capaii, cinosan, cmaiins, xnig) represent the cogniteme WEALTH,
PROSPERITY:: 4 orcus yeii kypxyno dazamo. Xama nio 3anizom,
06i kayni, 06i nosimku (Gr. Tyutyunnyk, “Vyr”). The opposite
characteristic POVERTY is actualized by KHATA UNDER A
THATCH ROOF: 3itiwnucs na momy, wob dax nepexpumu, 60
HiOe 8oice No cely Xam nio coIoMoI0 He dyno. Buxoouro mak, wo
Yemum nanoionimuuin 00 ycix... (Gr. Tyutyunnyk, “Ustym ta
Oliana”). KHATA, swuma conomoro (under a thatch roof), is a
symbol of UKRAINE, HOME, FATHERLAND. The same cogni-
tion is expressed by such attributives as 6amokiscoka, piona, ceos.
FATHERLY KHATA is a mentasymbol of our nation: nicus
MANCKUX ~— MAHOpI6  noyinye 3emaro  0ina  pioHoi  xamu
(Gr. Tyutyunnyk, “Vyr”).

KHATA is also a special indicator of the owner’s individuality
and personality: ...xama nemoe 3zopbamina... Yemum cmisagcs...:
“Xaui max! Pieno nocmae, mo nooymaioms, wjo mym Monooi
Jcueyms  ma  300poei, a MaK  6uOHO:  NOKUObKu!”
(Gr. Tyutyunnyk, “Ustym ta Oliana”).

The analyzed cultureme in the Ukrainian consciousness expresses
important HISTOPICAL PERIODS of the nation: epochs of WAR
(xama-wma6, xama-zocnimanw) AND POSTWAR  (xama-
yumanens). Attributives supeana 3 kopinnam, koruwns, naobuma,
Haozopina, nycma, nopooicus, yina indicate sociocultural changes
in the COUNTRYSIDE in the WAR and POSTWAR times: 4
CKITbKU CMAapux neuuwy, 6upé Ha Micyi KOJUMWHIX Xam, o
noieminu y 6iliHy 8 Hebo, AK Om HAuld, GUPEAHI 3 KOPIHHAM
(Gr. Tyutyunnyk, “Korinnia”).

With the help of anthropomorphic attributives suwuxysani ¢ pso,
npusimna, o0uHoka, ciina, conna the writers animate, personify
KHATA. In Grigoriy Tyutyunnyks’ texts there are the following
metaphors: KHATA 3aeyra, 3acpumina, xumyrace Hazycmpiu,

npucina, nauge, npumyaunacs, npudainracs, cmoime. Xama max i
3azyna, mak i 3azpumina (Gr. Tyutyunnyk, “Vyr”); nazycmpiu
Kunynuce xamu (Same SOUICe); XamKu 6 cadax cami RAUGYMb
tiomy nazycmpiu (Same source).

In Grigir’s literary works KHATA emuupae, 2opbumscs, ouxae,
Jcoe, dicuee, 3aKNAKA 8 NPe3UPCmei, Kpacyemvcs, Npucioade,
Ppo3yMie, ceimumyv pebpamu, cioae, CHOXMYpPHIE, cmapie, cmoims,
MYIUMbCs,  XOBAEMbCA.  iX  JHcOYMb  HAMONWIEHi  Xamu
(Gr. Tyutyunnyk, “Pomynaly Markiiana™); Ipoatcunu sonu ooun
8ik: 6aba cmo pokis, i xama cmo pokKie, 6aba 32opounacy, i xama
32opounacey (Gr. Tyutyunnyk, “Obnova”); Xama oOuxuyna na
mene menaom i oumom (Gr. Tyutyunnyk, “Obnova”).

KHATA represented the Universe for families in the country, its
presence “took a person to a certain degree of public recognition;
it implied that the person was hard-working and cared for the fam-
ily’s well-being” [9, p. 7-8]: Haiintobimoro cmana meni oymka
npo xamy. Cam cKknady, no oepesuti, no conomuni éxpuio (...).
Hoxu sic mu 6 kypeni scumumemo? (Gr. Tyutyunnyk, “Vohnyk
daleko v stepu”). In the COUNTRYSIDE, it was often a necessary
CONDITION FOR MARRIAGE: wna xamy cmazaiica.
Cnpomooicewcs — eiddam Temanky (Gr. Tyutyunnyk, “Kometa”).
It is not surprising that the lexeme 6esxamuenxo (a homeless man)
has a certain negative connotation: 4 ein — Oesxamuenxo. Y
3eMISIHYI HUOI8 (Same source); 605 xama AK 036iH cmoime, a mu,
Cmenane, mumusaiica 2iynoi Houi nicom, AK 0Oe30omnuii nec!
(Gr. Tyutyunnyk, “Kizonka”).

The writers’ texts also contain a symbolic ethnocultural code of
the KHATA concept, which actualizes the cogniteme of Ukraine
as such, expressed implicitly: ensnye na mi xamu, i uumocw
PiOHum nogiano 6i0 nux. bins nopoea na Kinky — enewuk,
Memanesutl OIUCKYYUll YIOUTLHUK, 3 OUMAPA CONOM AHUIL OUM
(Gr. Tyutyunnyk, “Vyr”). Moreover, KHATA is not just a living
place, it is a PROTECTION, which gives a COUNTRYMAN the
feeling of power and confidence: ¢ ceoiii pioniii xami it cminu
oonomazanu, i 6iH, 30a8ai0cs, He O0ABCA HIKO20 8 C8imi (Same
source). KHATA for a COUNTRYMAN is a SACRED PLACE,
where arguing and saying curse words is forbidden: He kpuuu. Tu
He ¢ aici (Same source).

We can also notice typical for the Ukrainian-speaking picture
metonymic transfer, where KHATA becomes a unit of measure-
ment: [ocmeii 6yi0 — noena xama', noena xama Xymopsu
(Gr. Tyutyunnyk, “Vyr”); nawymxye noeny xamy (Same source).
In the Tyutyunnyks’ texts we can find phraseological units such as
nimu 3 xamu which expresses the cogniteme “to marry some-
one”: ..mos AK niwina 3 Xamu, mo i Micmox 3a coboio cnanund
(Gr. Tyutyunnyk, “Vyr”). The same cognition is expressed by the
phrase npuiimu ¢ xamy (He maxuii menep uac nacmas, wo
Mmamepi  cobi Hnegicmok eubuparomv. Cami 6oHu 6 Xamy
npuxoosams (Same source)) as well as the paroemia minoku 6
xamy — edce it ceosn (Gr. Tyutyunnyk, “Syn pryiihav”).

Phraseme nimu — i niexamu 3 co6orw nomsemu actualizes an old
custom in the COUNTRYSIDE: when a young woman got mar-
ried, parents gave her a portion: some belongings and money:
Xnonyux — mo npubymox na xassacmsi. A diguuna — Kam3Ha-uo.
Mioe — i niexamu 3 coboro nomsazne (Gr. Tyutyunnyk, “Vyr”).
We can also find such paroemias: ...saxa xama — makuii mun,
axkui 6amero — makuii cun (Same source), where KHATA con-
cept acquires features of the GENEALOGY symbol. Mental char-
acteristic HOSPITALITY is explicated by the expression I'ocmi
xamy — mozopuu na cmin (Same source). Metonymic identifica-
tion of GOODWIFE with the KHATA is explicated in Grigoriy’s
microtext: y mvo2o Kmwoui 00 konzocnwoi Komopu. — Bin, 2ao,
UUMU KIIOYAMU He O00HYy Xamy, 0e RioX00Aula Moa00uysa €,
00imknys... (Gr. Tyutyunnyk, “Ustym ta Oliana™).

In the writers’ creative work there are both neologisms (in Grigir’s
in particular) and traditional metaphorical transfers (KHATA —
PIJHE (BATBKIBCBKE) THI3JO ((FATHERLY) NEST),
KHATA — HOPA (BURROW), KHATA — KY3HS (SMITHY),
KHATA — 3AI'lH (COTE): sunimaec 3 6amukiecvkozo znizoa
(Gr. Tyutyunnyk, “Vyr”); ocusemo mu ¢ mii xami, sx y Hopi
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(Gr. Tyutyunnyk, “Vohnyk daleko v stepu”); mo¢ Ky3us, xama
(Gr. Tyutyunnyk, “Vyr”); Xama 6yra npocmopa, sxk 3a2in
(Hr. Tiutiunnyk, “Korinnia”)). Based on exterior features, such
association models were formed: KHATA - BVJIMK (BEE-
HIVE), KHATA - KOIIMYKA (HEYCOCK), KHATA -
KPEM’IX 3 HEOBIIAJIEHOI LIEI'JIA (FLINT), KHATA —
YUVJIAH (STOREROOM): xamka (...) cmoims nio camiciHbkow
20p0I0  ceped 2pyuiesoeo md YepemMxo8020 UGImy, AK QYUK
(Gr. Tyutyunnyk, “Lisova storozhka”); Xamu na nazop6i, mos
konuuxu npu micayi (Gr. Tyutyunnyk, “Kometa”); xamxku, sk
PpO3KnadeHi  OimbmMu  Kpem’axu 3  HeoOnanenoi  ueenu
(Gr. Tyutyunnyk, “Obloha”); wawa niexama — ak wynan Ha
bepesi piuku (Gr. Tyutyunnyk, “Vohnyk daleko v stepu”). The
beauty, sophistication of country KHATA is expressed by the
metaphoric model KHATA — MAJIICTKA: He xama cmoimo, a
maodicmxa (Gr. Tyutyunnyk, “Kizonka”).

Rich in odors is country KHATA pictured in the Tyutyunnyks’
texts by such associative pairs: KHATA - 3AIIAX
BOJIOTAHOI'O AVUIKY (marshy smell) (Opucsa nascana 6ins
Tawani ocoxu, nompycuna 6 cinax i 6 ceimauyi — 6cro0u 3anaxio
zipkysamum Gonomanum Oymxom (Gr. Tyutyunnyk, “Vyr”)),
KHATA — BOJIOTHUI AYX JIEIIEXH (marshy smell of sweet
flag) (Ha mwoco sitinyno xammuim npucmepxom (sikonnuyi Oyau
3auuHeHi) i 6’AnUM OONOMHUM OYXOM Jlenexu, AKow 0yia
ecmenena doniska (Same source)); KHATA — 3AITAX XMEJIIO,
KAITYCTSAHOI'O JIMCTOYKA (the smell of hop, cabbage leaf):
6 Yill cinbCyKill xami, 0e naxue cyxum xmejiem i KanyCmsaHum
aucmoukom (Same SOUrCe); naxme tiomy piOHOIO oceineio,
3acmosnum Oyxom zanapernozo xmemo (Same source); KHATA —
3AIIAX BACWJIBKIB, IIOJIMHY (the smell of cornflowers,
wormwood): B xami naxno 3acoxaumu  6AcUNbKamu i
zipkysamum oywxom nonuny (Same source); KHATA — 3AITAX
KUTHBOI COJIOMHU, 3ATIAPH JJISI TICTA (the smell of rye
haulm, bread dough): B xami spobunocs memno, naxno ceixcum
0yX0M HCUMHBOL CONOMU | He MO XMeleM, He Mo 3anapoio s
micma (Same source); KHATA — 3ATIAX XJIIBA (the smell of
bread): Opucs mopoxmume y xamuni xouepeamu, 36i0ku naxmwe
nionanenum cgiscosuneuenum xaioom (Same source); KHATA —
3AIIAX BOPOIIHA, BJEXAHUX SBJIVK (the smell of flour,
apples, kept for seasoning):..xammui Ogepi iouuneni. IMTaxne
oopownom i enexcanumu sonykamu (Same source); KHATA —
VX MPAJIJUBCBKUX SABJIYK “ITAJISIHUIIHUL” (an old
scent of “palianyshnytsia” apples™: ...y nepwiii xami, de cmoss
OasHitl oyx  npaodidiecokux  A0IYK “nananuminuyb”
(Gr. Tyutyunnyk, “Zhytiie Artema Bezvikonnoho”); KHATA —
3AIIAX MOJIOKA, XJIIEA, HATOIUIEHOI JIEXKAHKU (the
smell of milk, heated stove bench): V wiii naxno monoxom,
HCUMHIM XTIOOM | HAMONTIEHOI NeHCAnKow. Ale Halloyicue —
monoxom ((Gr. Tyutyunnyk, “Vohnyk daleko v stepu™).

3. Conclusions

In the linguistic realization system a literary text concept takes a
specific place. Accumulating various types of information
concerning history, ethnos national stereotypes of behavior, the
text not only illustrates the culture, but also is a consequence of its
development in a certain period. Literary texts show specifics of
life and customs of a nation or an ethnos described by the author,
while artistic space pictures peculiarities of linguocultural center
to which the writer belongs.

KHATA concept is one of the brightest representations of the
COUNTRYSIDE frame, as for ages this peculiar Ukrainian topos
(and our nation was always agricultural, COUNTRY) was
characterized by KHATAS, not houses. Typical features of the
Ukrainian KHATA were WHITENING, PAINTED STOVE,
EMBROIDERED RUSHNYK, HOLY PICTURES, ASTERS,
COCKS and STORK NESTS on the roof. For a COUNTRYMAN
it was not just a living place, but also a place of initiation,
ritualization, associated with WARMTH, COZINESS, POWER,

PROTECTION, THE SMELLS OF HERBS, BREAD, APPLES,
MILK; it was his GENEALOGY, FATHERLAND. Studying
other basic concepts, found in the literary works of Ukrainian
writers, Grigoriy and Grigir Tyutyunnyk in particular, is one of the
perspective directions of their creative heritage further research.
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